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¢ SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance), 
| “a VoL. 65.—No. 15, SATURDAY, APRIL 9, 1887. Price { $4. Unsiomped. 
J For Burning Mineral Oils without Danger or 
DE FRI E S SAFETY LAM PS, Smell. The ONLY GOLD MEDAL awarded 
nal at Inventions Exhibition. 
= ; j 
y The Advantages obtained by using D E FR I E S it A F E TY + A M Pp S 
rh ABSOLUTE SAFETY (recommended by Insurance Companies). 
: NO SMELLS (used in Hospitals and Sick-Rooms). 
" BRILLIANT LIGHT (burners of 43, 62, and 85 Candle Power). 


ECONOMY (30 per Cent. less Oil used than in any other Lamp). 
HEALTHY ATMOSPHERE (does not injure Plants). 
ONE HANGING LAMP will brilliantly light a Room 20 feet square, costing for oil one penny for four hours. 
MR. BOVERTON REDWOODS Reports and full particulars sent on application 


- DEFRIES’ SAFETY MINERAL O11, we area ec aalion 
DEFRIES’ SAFETY LAMPS & OIL. 


May be obtained from most Lamps and Oil Vendors, and Wholesale only from the Sole Manufacturers : 


THE DEFRIES’ SAFETY LAMP & OIL COMPANY LIMITED; 43 & 44, Hovborn Vianuct, Lonnon, E.C. 


PURE COFFEE 


FROM 


. B ETT 8’ 


453, OXFORD STREET, LONDON, W. 
Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 

















When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 

published in the Lancet, out of upwards of thirty samples only two were found genuine. The first, that of 

i ous BETTS at 1/4 per Ib, and the second that of a firm in the city (long since extinct), at 2/- per lb. The 
actual wording of the Report was as follows :— 


“The Coffee purchased of Mr, Betts, 262 (now renumbered 463), Oxford Street, 
corner of North Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” 

The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 


Coffee when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 





Finest Plantation Ceylon, or — P=R 18. PER LB. 
Costa Rica- - -~ = Is. 2d. Choice EastIndia - -  ~=- 1s. 6d. 
Superior ditto ditto - - 1s. 4d. Mysore and East India - - 1s. 8d. 


The above can be supplied ground, in Stoppered Bottles, containing 1-1b, & 2-lbs. each, Bottles charged—tr-lb. 3d., 
and 2-lbs. 4d. each, and allowed for when returned. 
In ordering Coffee please say if to be Whole or Ground. 
Coffee roasted fresh every day, and delivered on daw of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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OYAL ACADEMY of MUSIC.—Instituted 1822. Incorporated 
by Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the hae oo Family. 
Principal—Professor Sir G. A. MACFARREN. 
The NEXT STUDENTS’ CONCERT will take place MAY 20. 
The Easter Term will begin on Monday, May 2. Candidates may be examined 


op Saturday, April 30, at 11. 
JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


OYAL COLLEGE OF MUSIC, KENSINGTON GORE, S.W 
Incorporated by Royal Charter 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L. L.D. 
The next Term will commence on April 26. 
Regulations and al! information to be obtained of the Registrar at the College. 
CHARLES MORLEY, Hon. Secretary. 





(UR EMPRESS QUEEN. Composed by the veteran HENRY 
RUSSELL. A marvellously striking meiody, worthy of Henry Russell’s former 
compositions, ‘‘ Cheer, Boys, Cheer,” ‘‘The Ship on Fire,” ‘*The Maniac,” 
‘* Woodman Spare that Tree.” “ Gambler’ s Wife,” ** Life on the Ocean Wave,’ 
** Man the Lifeboat,” ‘‘ I’m Afloat,” ‘Old Arm Chair, ” «The Ivy Green,” &c., 
and hundreds of other songs that have reached the hearts of the English- speaking 
world, Written by CLEMENT ScoTtT. 
Victoria! Queen of a nation 
That governs the heart of the world, 
> Empire of love i is the station 
here se ’s flag is unfurled. 
What son would not die to defend thee, 
Who rulest pod loves and our lives ? 
The heart of our manhood we send thee 
The blessing of mothers and wives. 


Published in G, for contralto or baritone; in B flat, for soprano or tenor, 
Post free 24 stamps.—To be had of all Musicsellers. 





HE GUILDHALL SCHOOL OF MUSIC, VICTORIA 
EMBANKMENT, E.C 
Established by the Corporation of London. 
Principal—Mr. WEIST HILL. 
The next Term will commence on Monday, April 18, 1887. 
Examinations of Candidates for admission as Students, will be held on 
April 6, 7, 13, 14, 15, and 16. 
For Prospectuses, &’c., apply to the Secretary. 
By order, 
CHARLES P. SMITH, Secretary. 


ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 14, Harrington Gardens, South Kensington ; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano --Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin-—Pollitzer, Ludwig, Erba. Harp—Oberthur. 'Cello—Pezze. 
C. TREW, Hon. Secretary, _ 


RINITY COLLEGE, LONDON. President—The Right Hon. 
The EARL of ABERDEEN. 
SESSION 1886-87. 
Trinity Term commences May 2, when new Students are received. 
LENT TERM ENDS APRIL 7. 

The following is a list of the subjects taught :--Harmony, Counterpoint, Form 
and Orchestration, Composition, Pianoforte, Organ, Figures, Bass Playing, 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Flute, 
Oboe, Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, 
Choral Class, Vocal and Aural Physiology. 

Harmony and Counterpoint are also taught by correspondence. 

The Fee for Three Studies (e.g., Pianoforte, Singing, and Harmony) is Five 
Guineas per Term. 

Also Classics, Mathematics, English Composition and Literature, History and 
Geography, Science, &c. 

Prospectuses, Forms of Application, and all particulars can be obtained from the 
Secretary, Trinity College, London, W. 





G. Garcia, 





By Order of the Academical Board. 
Mandeville Place, Manchester $ Square, W. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 


lished 1873.) 
President -~ - FRANKLIN TAYLOR. 
OSCAR BERINGER. 


Director . 
The Academy is for Amateur and Professional Students. For prospectus 
apply to the Director. _ 


" MUSICAL “ART STUDIOS “(VOCAL 
12, Princes Street, Hanover Square, W. 
Principal Mrs. M. A. CARLISLE. 
Qualified Sub- Professors also give lessons in Mrs. M. A. Carlisle’s invariably 
successful ‘* METHOD ” of Voice Production at the Studios. 


DRAMATIC & MUSICAL DIRECTORY. 


1887. 

COMPLETE LIST of all Theatres, Music Halls, Corn Ex- 
changes, Hotels, Authors, Composers, Conductors, Actors, Actresses, 
Music Hall Artistes, &c.; Theatrical Tradespeople, Professional 
Lodgings, Dramatic Clubs, Local Newspapers, Best Routes, Cab 
Fares, &c., &c. 500 pages of invaluable information. 


Price 2/6; Cloth Boards, 3/6; Postage 44d. 
Cc. H. FOX, 


RUSSELL STREET, COVENT GARDEN, LONDON. 





ACADEMY), 














19, 





In Six Grades, Price Two Shillings each. 


* Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 


Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus, Doc, 


THE MUSICIAN: 


GUIDE FOR PIANOFORTE STUDENTS. 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE 


JUST PUBLISHED. 


- W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 





THE ART OF SINGING, 


New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOF 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and uy 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver 
successful Vocalists. 


nm which he has 
y, and other 


Full Music Size, price 7s. 


HAMMOND & CO. (late JuLuren), 5, Vigo Street ; and of the Auther, at 
Residence. 86. Wimvole Street. 


London : 

















COUPON. 





“The Musical World” Competition 


FOR 


A POEM 


TO BE SET TO MUSIC. 


INANE 5 xis sdicaeceasunen sip aa sig eikcds hatenh kana bemew baa nns bier inaaae inde ae 


Adadress...... A alivhie canes mtainive os alas vans Seva o abe By ames ta cticks ite kana 


This Coupon, with the Poem intended for competition, 
must reach the Office of ‘‘ The Musical World” on ‘or 
before May 15, 1887, at the latest. (See page 274.) ° 














recaps 


APRIL 9, 1887.] 


ra en ena SO A sm i 





THE MUSICAL WORLD. 


267 





Professional Cards. 


The charge for a space in this column is 
10s. 6d. per quarter (13 weeks), or 315. 6d. for 
a whole year—payable in advance. Afpplica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
Condon, W. 








Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
Sr. Joun’s Woon, N.W. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
Sr. Joun’s Woop, N.W. 


Signor CARLO DUCCI 
(Professor of the Pianojorte, Conductor and Composer), 
25, PRINCES STREET, 
CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, ELSHAM RoaD, 
KENSINGTON, W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the pa 1 and Conductor,) 
17, Finspury Park VILLAS, 

GREEN LANES, N. 

















Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 


Madame SIDNEY PRATTEN, 
(Guitar, Concertina, and Gigelira. Wood and Straw 
Instrument.) 
22A, DorSET STREET, PORTMAN SQUARE, W. 














Vocalists—Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 
Boswortu House, Huspanp’s BoswortTH, 
Ruesy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
MACLAREN’S AGENCY, 


377, STRAND, or NOLAN & JACKSON. 


Miss DOROTHY DICKSON 
~ (Concerts and Comic Qfer a), 
clo Mr. A. Mout, 
26, OLD Bonp STREET, W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 


CAVENDISH SQUARE, W, 











Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoaD, MUNSTER Park, 


FuLHaM, S.W. 











Contraltos. 
Miss PFEIFFER VAN BEEK 


(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, 
MANCHESTER SQUARE, W. 


Mrs. M. A. CARLISLE, 
(Concerts and Oratorio), 
12, PRINCES STREET, 


HANOVER SQUARE, W. 
Miss LENA LITTLE 


(Concerts), 
42, NORFOLK SQUARE, HyDE Park, W. 


Miss EDITH OSBORN 


(Concer y and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W. 


Miss PATTIE MICHIE, 
68, PARK WALK, FULHAM Roap, 
seca ds i W. 























Mr. CHARLES ELLISON, 
c/o Car Rosa, EsqQ., 
17, WESTBOURNE STREET, HypDE Park, W. 


Mr. BERNARD LANE, 
60, WESTBOURNE PaRK VILLAS, W. 


Mr. IVER M‘KAY, 
clo Mr. W. Marriort, 
295; OXFORD STREET, , W. 


Mr. WILLIAM NICHOL L, 
28, BELSIZE Roap, N.W., 
Or, Mr. N. VERT, 6, Cork ST., 
BURLINGTON GARDENS, W. 


Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), 
Address—Carit Rosa OpeRA ComPAny, 
Now at MANCHESTER. 


Mr. WILLIAM J. WINCH, | 
c/o Mr. N. VERT, 6, Cork St., 
BURLINGTON GARDENS, W. 


Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
6, Cork STREET, W. 











Mr. J. - DALGETY HENDERSON, 
GoTHIC LODGE, 
LORDSHIP Lanr, S. E. 


watitones, 


Mr. NORRIS C CROKER, 
EGREMONT, CRoxTED Roap, 
Wrst DuLwicu, S.E. 











Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
a, VERE STREET, W. 


Mr. JOSEPH LYNDE g 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 


BUCKINGHAM GATE, S.W. 


Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
Bury STREET, W.C. 


Mr. ALBERT REAKES 


(Bass-Baritone, of the “‘ London Ballad Singers,” 
Oratorios, Concerts, &c.), 


30, LANCASTER Roap, 
Nottine HILL. 

















Bass, 





Mr. OWEN EVAN-THOMAS 
(Concerts and Comic Opera) 
175, NEw Bonp Street, W. 





Guitar. 





Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22a, Dorser STREET, 
PORTMAN ‘SquaRE, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” 1os. 6d. 








Pianoforte. 
Mr. CHARLES A. TREW 


(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEST KENSINGTON. 


———se 











Violin. 


Mr. AL LAN CAMPBELL 
(Formerly Pupil of Mv. Henry Holmes and Dr. S. S. Wesley) 
23, THICKET Koab, 


Pupils visited or received. AN VRLEY, S.E. 





Mr. JULES KOOPMAN 
(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirees). 
109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, New Bonp STREET, W. 


oe 


Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, KING’s Roan, N.W. 














Recitals, 
Mr. JOHN L. CHILD 


(Dramatic and other Recitals, with or without Music 
Also Lessons in Elocution), 


c/o Messrs, CHAPPELL & Co., 
50, New Bonp StrEET, W. 








THE FRASER QUINTET.—Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. © For Engagements, for 
Concerts, “ At Homes,” Dinner and Garden 
Parties.—Address: 121, Adelaide Road, N.W 





Miss AGNES JANSON 1 requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 





Miss GERALDINE SOMERS 
Is in Town for Concerts and Lessons, 


81, GROSVENOR Roap, S.W. 








Westminster Orchestral Society. 
High-class Public Concerts. 


Examination for Orchestral Membership 1st and 
3rd Wednesdays. Address, The Hon. Secretaries, 
THE TowN HALL, WESTMINSTER, 
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THORNHILL’S 
Travelling Sbags, Dressing Cases, 


Wedding ‘Presents 


OF BVEBERY DESCRIPTION. 
Fully Fllustrated Catalogues Post Free, 


OW. THORNHILL & CO. 


To H.M. the Queen, T.R.H. the Prince & Princess of Wales, 
and Royal Family. 


144, NEW BOND STREET, LONDON. 
ESTABLISHED 1734. 


A LUXURY | 


parser & companys FRENGH COFFEE 


“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION, 
TENPENCE PER POUND. 


This is the choicest and most carefully selected Coffee, “Roasted on the French principle,” and mixed with the Finest Bruges Chicory. \ 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; or 5-lb for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHOPSGATE STREET, E.C.; The Boro’, London Bridge, E.C. ; King’s Cross, N.; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Birmingham ; Brighton; Bristol!; Preston; Liverpool. 
Postal Orders from Is. to 10s. 6d. may now be had for One Penny. 


VOICE TRAINING EXERCISES. 


(For Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Voices), 


EMIL BEHNKE 1, 


AND 


CHARLES W. PEARCE. 


Price 1/6 each, Cloth Boards, 3/- each. 
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‘ I am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.”— 
FREDERICK A. G. OUSELEY. 


‘I like the Vocal Exercises very much ; they are scientific, systematic, and ingenious.”—JOHN STAINER. 
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CHAPPELL & CO., 


5, NEW BOND STREET, W.,, and 15, POULTRY, E.C. 
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and woman in sear 

of Health, Strength, 
and Energy, should at once 
send a 2is. postal order to the 
Medical Battery Co. Ltd, 


52, OXFORD ST. THT RE 
LONDON, W. and procure 
one of these famous Belts, 
and they may rely upon being ssmrcesssss=) 


Korner & Ratddone Viace 


















A BLESSING IN EVERY FAMILY, 


HOLLOWAY'S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 
civilized world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours af 11 and 4, or by letter. 














RECOLLECTIONS OF MUSICAL VIENNA, FORTY 
YEARS AGO. 
By Rip VAN WINKLE, redivivus. 
(Continued from page 250.) 

Apropos of these horsey performances to the accompani- 
ment of the great vértuoso’s strains in the clap-trap 
“ Ritterstiicke,” by Kotzebue and others, soaring occasionally 
to the “Maid of Orleans,’ not on account of the poet 
Friedrich von Schiller, but with a view to an effective in- 
troduction of “horse-flesh,” students of dramatic history may 
remember that Herr Kunst and Frau Pan were, next to 
the above attraction, the chief “draw ”—indeed it is scarcely 
to be wondered at that the horses should have drawn the better 
of the two. Respecting the former,a man unusually gifted, 
mentally and physically, for his profession, but too lazy to 
learn his part and too improvident to keep his money, hence 
always over head and ears in debt, the following little story, 
for the correctness of which I do not, however, pretend to 
vouch, may here find a place :—Strolling one day down the 
Prater, close upon the hour fixed for the opening of the 
theatre, in which he had to perform a leading part, Kunst 
was espied by his zmpresario, Director Carl (he afterwards 
built the Carl theatre), who was just then enjoying his ride on 
horseback down that same unparalleled avenue of chestnut 
trees, The astonishment and dismay of the zmpresario, with 
visions of a probable tumult, and return of the money at the 
theatre, may be imagined. Having been vigorously re- 
monstrated with concerning his unwarrantable carelessness, 
the truant actor as a final solution of the difficulty proposed 
that the director should lend him his steed which would 
just in time bring him to the theatre at the other end of the 
town. This being readily assented to, Kunst set spurs to 
the director’s horse, and rode some twenty miles away from 
Vienna to escape from his most pressing creditors, leaving 
the enraged Director Karl minus his receipts for the evening 
as well as his throughbred, and with, moreover, the pleasure 
of buying him out in order to secure the continuance of his 
performances “an der Wien ” for the rest of the season. 

Ir. 

From the violin virtuoso, Franz Clement, the companion 
of Beethoven, belonging to a generation of musical notabilities, 
by this time almost as woefully scarce as the heroes of 











Trafalgar and Waterloo, to that other great violin virtuoso, 
Joseph Hellmesberger, who, although a man of about fifty-eight 
still retains all the freshness, fire, and impulse of youth—as, 
indeed, a celebrated critic put it—* younger than his son” (the 
violinist, Joseph Hellmesberger, jun.j)—there is a wide span, yet 
a close relationship in point of artistic genius, the happily 
still active artist being unquestionably the greater of the two. 
Apart from creative powers not vouchsafed to him, he is 
beyond doubt one of the most gifted and remarkable living 
musicians, of which I had ample opportunities of judging from 
an intimate mutual intercourse when we were both youths 
together. On this I shall, however, not dwell, for fear of 
weakening, through seeming partiality, what I shall have to 
relate. If Joseph Hellmesberger has, notwithstanding his 
exceptional genius, remained comparatively little known 
outside his “ Vaterstadt,” it is partly owing to excessive 
sensibility and nervousness, partly, perhaps, to his cling- 
ing to the spot pretty well in sight of the steeple of St. 
Stephen, just as your true Parisian never feels thoroughly 
happy away from his beloved Boulevards. Joseph Hellmes- 
berger has from his infancy been well known to, and admired 
by, his Vienna audiences ; that is, every musician and lover 
of music in the pre-eminently musical “ Kaiserstadt ;” and 
he loves his public and values their affection and esteem. 
Received as he is into the highest circles, married to the 
daughter of the late great German actor and prince of elocu- 
tionists, Anschiitz, herself once a promising young actress of 
the Imperial Court Theatre; more or less intimate with, 
and looked up to by every great musician, resident or 
foreign—why face new conditions, jealousies, &c.? Hellmes- 
berger consequently elected to stay at home, attending to 
his multifarious duties as leader and soloist at the Imperial 
Opera, the Imperial Chapel, and all important concerts; as 
distinguished Professor at the Conservatorium, and first 
violin at his celebrated Quartet, founded in 1849, and looked 
forward to every season with unabated interest. Thus it hap- 
pened that his visit to England, in his early youth, together 
with his younger brother George, Jenny Lind and Staudigl, in 
1847, was, practically, his first and only artistic excursion, 
excepting a short trip to Weimar, on the occasion of the 
Beethoven Celebration, in 1870, when his “ lead” of the great 
master’s last quartets produced an extraordinary sensation. 
His playing 1 should describe as a fusion of Sarasate and 
Joachim; that is, all the grace and fervid intensity of the 
former, combined with the fine classicism of the latter, 
supported by a technical virtuosity sufficient for all genuinely 
artistic purposes. Who could, for instance, have forgotten 
his playing of Schubert’s quartet in D minor, including 
those wonderful variations on “ Der Tod and das Madchen ” 
performed afterwards separately at different concerts, which 
took Vienna by storm, or his marvellous interpretation, 
even at that youthful period of his life, of Beethoven’s 
above-mentioned giant quartets, presenting them nearly 
forty years ago to the enraptured Viennese with the 
transparency of a Haydn or Mozart, so that the excellent 
composer Johannes Hager, who will be more fully referred to 
later on, said to me at the time, “ Hellmesberger hat Beethoven’s 
lezte Quartet zu Lieblingsstiicken der Wiener gemacht” 
“(Hellmerberger has made Beethoven’s last quartets the 
favourite pieces of the Viennese).” 

The Hellmesberger quartet was also the first after the 
quartet of Schuppanzigh (born 1776, and nick-named “My 
lord Schuppanzigh” by Beethoven) to introduce those colossal 
works to the appreciation of the Vienna public. It is true 
that Leopold Jansa (born 1797) still remembered in English 
musical circles, included a performance of them in his 
“quartet evenings” which I.attended in the old “ Musik- 
verein,” and old Jansa (at some of whose early concerts 
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Franz Schubert personally acccompanied his immortal songs) 
spoke to me later in London with pride of this achieve- 
ment, and justly so, at least as far as good intentions were 
concerned. But although an excellent musician and teacher, 
numbering that first-rate artist Madame Norman-Neruda (one 
amongst the few infantine phenomena who realised the 


anticipations prognosticated at her dédut as little Wilhelmine, | 


six years of age, in the Salle Streicher at Vienna) among his 
pupils, he possessed neither the intellectuality nor the technical 
skill for an adequate rendering of those works, probably the 
ulttma Thule and final development in the matter of the string 
quartet. Indeed,as it was said at Vienna at the time, the anxiety 
and unrest of the old man were noticeable at the approach of 
a difficult passage even in Haydn or Mozart. For he looked a 
grey-haired old man even then, and not much older when I had 
the privilege of despatching him and his, to him, very precious 
English furniture, back to his “ Penates in Austria in 1868, 
with a view to the enjoyment of the remainder of his days on 
the fortunate financial result of his enforced stay in England. 
But this happy déxotment does not palliate in the least the das- 
tardly outrage committed by the Austrian government which 
exiled that deserving and inoffensive old artist, together with 
Anna Zerr, prima donna of the Imperial Opera, (whom I had 
heard at the old “ Karnthnerthor” Opera-house as Isabella 
in “ Robert,” with Madame Liebhardt, resident in London, as 
Alise and the late tenor and song-writer Reichardt as Raim- 
baud) because they had dared to assist a number of poor 
Hungarian refugees, after the great revolution in 1848-9, at an 
English charity concert. 

Yet this act of despotic barbarism peculiar to that, in 
those days, truly infamous government, was as nothing 
compared to the shooting in the ditch under the bastions of 
Vienna (since replaced by the Ringstrasse) on November 23, 
1848, of unhappy Dr. A. J. Becher, a first-rate litterato and 
critic, distinguished collaborateur in Robert Schumann’s 
“Neue Zeitschrift fiir Musik,” composer of symphonies, 
string-quartets (which I heard at the old Musikverein) and 
other works of an advanced type, a prominent figure at every 
classical concert, tall, earnest, and imposing, with heavy 
moustache and long floating hair combed away from his 
massive forehead. He was executed under martial law without 


a trial, for a real or alleged participation in the revolution during | 


that year. Dr. Becher was born in 1805 at Manchester. What 
was the English Government about at the time ? 


(Zo be continued.) 








THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GEoRGE GROVE. 
(Continued from page 252.) 
Another instance of the use of the phrase as a fugue-subject is in 
Croft’s anthem, “ Sing praises to the Lord,” in which it takes the form 
of the tetrachord, rising from D to G, and back again :— 
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Sing praises to the 


Croft makes it the subject of the Trio (or Verse) for men’s voices 
which begins his well-known anthem, “Give the king Thy judgments,” 
and it will not escape notice that he has preserved the traditional em- 
ae on the third step of the phrase—the old reciting-note :— 


.No. 335. 
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It may also be traced in a modified condition in the Tenor Solo 
which opens the anthem, “ Hear my prayer, O Lord ”:— 
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“Croft and Greene ”—Maurice Greene, 1696--1775—are names 
well known in our cathedral music ; but the men were very different 
in their characteristics. Greene, though by no means wanting in 
force, was the more refined and delicate of the two, and, as is often 
the case with deformed people, there was an air of individuality about 
his genius which gives his music a certain distinction. Of melody in 
the Italian sense there was perhaps absence enough to justify Handel’s 
joke when he hung Greene’s compositions out of window that they 
might “ get some air,” but they have both melody and construction 
of their own, and of a very interesting kind. He is not so fond of 
our phrase as Croft was, but signs are not wanting that he knew it 
and could introduce it happily on occasion. The following is from 
one of his anthems :— 
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Charles King (1687-1748), known by an old professional joke as 
“serviceable man,” gives us an example in the Magnificat of his 
Service in C, though it must be confessed that he has managed to 
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deprive the phrase of all its dignity and character while preserving 
the sequence of the intervals :— 
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Boyce (1710-1779) was another cathedral writer, and to him we 
are indebted for the well-known collection of Services and Anthems 
which bears his‘name. He rarely employs the phrase, and when he 
does it i$ not in a characteristic or satisfactory way, as in the subse- 
quent quotation from his anthem, “Lord, teach us to number our 
days, which is just sufficient to show that it was familiar to him :— 
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The phrase does not occur so frequently as might be expected 
amongst glee-writers; but Dr. Benjamin Cooke (1732-1793) gives 
us a good example in the opening of his glee, “Hark, hark, the 
lark” :— 
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and Samuel Webbe (1740--1816) affords an instance in his Elegy, 
“‘The death of fair Adonis I deplore ”:— 
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The pn century, however, is not a great epoch for English 
music. It was crushed and overwhelmed by the advent of the Italian 
opera on the one hand, and of Handel’s oratorios on the other. 
These came upon us at a time when, as we have seen, the art was 
reduced to its lowest ebb, and its professors to the greatest misery, 
by the contests of the Civil War and by the opposition of the bulk of 
the nation to everything like amusement or gaiety. In London, no 
doubt, a certain struggle to revive English music was made by Pur- 
cell, and later by Clayton, and the authors of the Beggar's Opera, 
and later still by the glee-writers ; but it would not do; the foreign 
élement was too strong, and our own musicians were too weak to keep 
up a valid contest. 

A few chants belonging to this period, in which the phrase appears, 
may be mentioned here. 


Charles King :— 
No, 342. 














Dr. Boyce :— 
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John Davy (1765-1824) :— 
No. 346. 
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Glory... to the Son. 


Dr. W. Crotch (1775-1847) :— 
No. 347. 
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Travers (1700-1758) :— 
No. 348. and to the Ho~-ly Ghost. 
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and by Attwood (1765-1838) :-— 
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Also a fine psalm-tune known by the name of “Salisbury tune,” to 
which our phrase makes a grand beginning :— 
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(Zo be continued. sid 








GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 
EARLY MANHOOD. 
By Mrs. Oscar BERINGER. 
(Continued from page 251.) 

Three years later Schumann wrote to Moscheles :— 

“The Carnival was mostly inspired by circumstances, with the 
exception of three or four phrases, built on the notes, A, S, C, H, 
the name of a Bohemian village where I had a musical friend, and, 
curiously enough, the only musical letters in my own name. The 
titles I added later. Is the music, in itself, not sufficiently eloquent ? 
‘Estrella’ * is a name that one places under portraits to be able to 
identify them. ‘ Reconnaissance, a recognition scene; ‘ Aveu,’ a 
declaration of love ; ‘ Promenade,’ a parade which one makes at 
German balls with one’s partner on one’s arm. The whole possess 
but very little artistic value. The only point of interest seems to me 
the vivid portrayal of the various phases of feeling. . . . ” 

The Carnival appeared during the Carnival at Leipzig, 1835, 
and it is an interesting fact that the ofus at once attracted Franz 
Liszt’s attention in so great a degree as to induce him, in spite of 
Schumann’s prognostication of lack of general appreciation, to per- 
form several of the numbers in public on the occasion of his visit to 
Leipzig, five years later ; without, however, achieving for them any 
very great measure of success. 

Schumanr. afterwards wrote in the columns of the Meue Zeits- 
chrift: “ He met my misgiving that so rhapsodical a reproduction of 
carnival life could never really favourably impress the general public 
with an expression of his conviction of its success. And yet I still 
believe he isinerror. . . . These scenes may contain much which may 
enchain and charm individuals, but the musical moods vary too quickly 
to carry a general public with them ; it is too skittish to enjoy being 
startled every other minute. As before stated, my esteemed friend 
had not considered or recognized this. ‘The chances, therefore, how- 
ever inspired his performance, were immeasurably against his succeed- 
ing in causing the enthusiasm of the many, although he may have 
favourably impressed the few. ... . . 

We find interesting evidence of Schumann’s desire to record the 
conditions of English musical life in a letter addressed to Moscheles, 
then a resident professor in London, on behalf of the Meue Zeitschrift. 

“Honoured and worthy sir,”’—he writes—“ In spite of all our 
endeavours we have not been able to establish a communication 
between your capital and the columns of the Meue Zeitschrift fir 
Musik. We trust that this will excuse our addressing ourselves direct 
to the man who has never ceased to interest himself in German 
artistic schemes and endeavours. We think that you may perhaps be 
able to favour us with the address of an artist (if possible a German), 
a tactful and intelligent person, who would act as our correspondent 
in London on subjects of the day, embracing English musical life 
in general, and that of artists resident in England. We do not 
desire a record of bald facts, but finished pictures of the musical con- 


of ourfpublication to grant us this proof of your favour, but we hope 
we do not deceive ourselves in imagining that its general tendency, 
tone, and sentiments will win your approval. . . .” 

We will close the year 1835 with the last letter, in the old frank, 
friendly, and imaginative tone, addressed by Schumann to Clara 
Wieck :—“ Among all the autumn festivals and their pleasures an 
angel’s head always peeps out, which resembles a certain well-known 
Clara to a hair. . . . If it is true that the most beautiful music comes 
when the Faust mantle of imagination unfolds powerful forms, then 
our journey is a beautiful one. I had imagined that human beings 
existed in Leipzig only. To my astonishment I have discovered 
others elsewhere. We have often thought of you, and it would have 
been a crushing blew to my faith in sympathetic attraction and influ- 
ence if I were wrong in declaring that you have thought of us. What 
have you been doing? I do not know—and yet I know! How you 


-would envy us (if that were possible) were we to spread out a map of 


heaven for your edification—an early bath from a mountain in sun- 
dew ; an afternoon nap in an indescribably delicious valley! . . . I 
have a thousand things to tell you. Perhaps I shall be able to do so 
on Tuesday, when we shall see each other once again after our long 
separation. You know how dear you are to me. So now good-bye! 
P.S.—How delightful it was that I wrote to you just on Goethe’s 
birthday !” 

The year 1836 dawned with a full quota of joy and sorrow for 
Schumann. His engagement to Ernestine von Fricken was dissolved 
by mutual consent, and was immediately followed by a declaration of 
love to Clara Wieck, and the forging of a bond of union so sacred 
and so indissoluble that it successfully defied all F. Wieck’s efforts to 
bring about a rupture between the lover-friends. The struggle which 
was fought out in Schumann’s heart during four weary years of proba- 
tion; found expression and outlet in his compositions. In his own 
words :—“‘T feel myself really happy in my art. . . . There is always 
someone at my side, encouraging and inspiring me—Clara. The un- 
certainty and suspense which she has cost me is mirrored in my 
music, and will be undoubtedly recognized by you.* She alone has 
inspired the concerto, the sonata, the ‘ Davidsbiindler Tanze,’ the 
‘Kreisleriana,’ and the ‘Novelletten. .... 


(To be continued.) 





Reviews, 


VOCAL. 

We have received two songs by C. F. Abdy Williams (Robert 
Cocks & Co.), for which the composer has chosen good words, 
though, in the case of the first, “‘ Love’s Philosophy,” Shelley’s verses 
do not appear to have raised the music to any appreciable elevation 
above the ordinary popular level. ‘ My true love hath my heart,” 
words by Sir Phillip Sydney, by the same composer, is altogether a 
more successful rendering. ‘Songs of childhood,” by Henry Klein 
(both the composer and the publisher), is a song of very moderate 
interest—and, we suppose, pretensions—and would have been the 
better for a little more variety. ‘“ Rose of all the roses,” by E. M. 
Flavell (same publisher), is graceful and effective as regard both voice 
part and accompaniments ; and the words of this, as of the preceding 
song, written by Oonagh, are decidedly better than the average. 
My sailor love,” also by E. M. Flavell (same publisher), is more 
conventional, but not without merit. 

Out of several songs sent by Mr. Edwin Ashdown, “ Three 
Roundels,” by Thomas B. Knott, claim first notice, by right of their 
greater originality, and the musicianly feeling with which they are 
throughout written. The three numbers, “Love, though I die,” 
“« My lips refuse,” and “ Other lips than yours,” may be safely recom- 
mended to the attention of mezzo-sopranos in search of vocal pieces 
written with a higher aim than is usual now-a-days. “ Soft, soft wind” 
and “ Sweet eyes,” both by Elizabeth Philp (same publisher), may be 
classed together as two songs, unpretending in character, and likely 
to please by their simplicity. Though so many composers have been 
impressed with the musical capabilities of Longfellow’s “ Stars of the 
summer night,” the ideal setting of this serenade is, perhaps, yet to 
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come. Meanwhile, a song bearing the same title, by Mary Travers 
(same publishers), is vocal, and poetically conceived, and by no 
means the least successful of recent attempts. 

Messrs. James Nisbet & Co. send “ The Prayer-book Psalter,” by 
Sir Herbert Oakeley, in which the proper psalms for each service are 
not only pointed for chanting, but supplemented by chants selected 
or specially composed for the purpose. The selection is good, and 
the work of pointing—a matter requiring more skill than some will 
at first be inclined to suppose—having been executed by a skilful 
hand, the book will prove a valuable help and incentive to 
congregational singing. 

Mr. John Heywood sends, “ Behold, O God, our Defender,” a 
Jubilee Anthem, by Dr. Wm. Spark, unpretending in treatment, and 
appropriately cheerful in theme. A decidedly clever and spirited 
choral song in commemoration of the same event, is “ Victoria's Year 
of Jubilee,” by Walter Macfarren (Ed. Ashdown). 


INSTRUMENTAL. 

We have several times adverted to the preference shown by con- 
temporary composers for the simple style of the Sarabande, Gavotte, 
Bourrée, and kindred forms, the supply of which rather increases 
than diminishes as time goes on; so that while pianoforte manu- 
facturers are striving to outvie one another in the sonority and 
brilliancy of their instruments, our writers of pianoforte solos are 





content for the most part to restrict their demands upon the resources | 


of those powerful engines to such effects as were produced equally 
well, if not better, by the spinet and harpsichord of past generations. 
Among recent examples of this class, we are inclined to ascribe most 
freshness (if such form of praise be not considered in the circum- 
stances paradoxical) to “ Marche Antique,” by John Adcock (Joseph 
Williams), which is tuneful and spontaneous, though somewhat more 
modern in tone than the title indicates. ‘Le Menuet Prophéte” 
and “ Les Noces d'Or,” by Henri Roubier, are two other effective 
pieces, and, like the first-named, of very moderate difficulty, ‘The 
same publisher sends “Sarabande” and “Chaconne,” by Henri 
Roubier, and the “ Ermine Gavotte,” arranged in all three instances for 
violin and pianoforte, by Henri Farmer. These present similar charac- 
teristics, and broad effects well suited for the violin. “Two Skeiches,” 
for violin and piano, by J. T. Lightwood, are somewhat commonplace, 
but will probably be none the less acceptable in some quarters on that 
account. No. 5 of E. Davidson Palmer’s “ Operatic Fantasias,” for 
violin and pianoforte (same publisher), consists of an effective 
arrangement of themes from Masaniello ; and No. 2 of John Adcock’s 
“ Pleasing Melodies,” for the same instrument, contains the “ March 
of the Men of Harlech,” with easy variations. 

Also received : “Song of the Spring” (Swan & Co.), a pleasantly 
tuneful waltz, with the option of voice accompaniment in the opening 
part ; and “Stella” (Edward K. Trowbridge Wilts), valse brilliante, 
by Richard Wellesley. The latter begins with a promising theme, 
but would go better had the composer achered to the ordinary eight- 
bar rhythm. 

Among several pleasing little pieces of quite moderate difficulty 
sent by Mr. Edwin Ashdown, a “Salterello,” by Edwin Lott, is 
spirited and appropriately rhythmical, and will prove acceptable to 
players of average skill There is character also in “ Alaska,” a 
Russian dance, by Louis Balfour Mallett, which will prove effective 
when performed with due regard to the frequently marked Azanos and 
fortes. ‘Second Bourreé,” by the same composer, is a good speci- 
men of this class of piece. “ Vignettes,” by Horton Corbett, consists 
of three short compositions, well written, but of only moderate 
interest. In “A suite de Valses,” by Charles S. Macpherson, the 
composer has aimed at something above the ordinary quality of 
English dance tunes, and his efforts in several of the numbers have 
been attended with fair success. Also received from the same 
publisher, a graceful, flowing “Novellette” for violin and piano, by 
E. Aguilar. : 


Occasional Hotes. 


Musical actions are becoming the fashion of the day, and 
if things go on at this rate a slight knowledge of counterpoint 
will soon become a necessary qualification for a seat on the 











Bench. Last week, as our readers will remember, Madame 
Valleria said, “I will pursue,” and, accordingly, recovered sixty 
guineas from a parcel of close-fisted Scotchmen. This week 
it is Mr. Henry Roberts who “ o’ertakes” the proprietor of the 
Trocadero Palace of Varieties, the pianist accompanying, and 
the singer singing his song, “Oh, Jenny, dear,” without his 
previous consent in writing. The defence was that plaintiff 
had previously given the performing right to Miss Robertson, 
but as this agreement had been a purely verbal one, the judge 
refused to acknowledge it, and awarded Mr, Roberts the sub- 
stantial solatium of £30. The case becomes. even more 
important, because it appears that the plaintiff was only the 
poet, and not the composer of “ Jenny, dear.” How in such 
circumstances he could claim damages from the poor accom- 
panist, who had surely nothing to do with the words, what- 
ever he might with the tune, is not at first sight apparent. 
Even Mr. Harry Wall would probably admit this distinction, 
but it never seems to have struck the judge. The sooner Mr, 
Addison’s proposed Bill for a better regulation of musical copy- 
right becomes law the better for everyone —except, perhaps, 
Mr. Harry Wall and the author of “ Jenny, dear.” 

The troubles of Count Hochberg in securing a chief con- 
ductor for the Berlin Opera seem to be withcut end. Public 
opinion demands that some musician who has made Wagner's 
music his speciality should be appointed, and, in the first 
instance, overtures were made to Felix Mottl, who, however, 
wisely declined to leave his independent position at Carlsruhe 
for service under the Berlin autocrat. Herr Seidl, who has 
been recently conducting the Wagner performances at New 
York with enormous success, was next applied to, and he 
accepted, subject, however, to having absolute control over the 
scenic as well as over the musical arrangements of all Wagner 
performances—a condition to? well accounted for by the 
treatment which Wagner’s operas had for years been receiving 
at the “Circus Hiilsen.” Count Hochberg found it not 
unnaturally impossible to accede to this limitation of his 
unlimited power, and the latest news is that the post has been 
offered to a Kapellmeister of the second order, who, on his 
part, will find it difficult to satisfy the public and the press, 
A pleasant and interesting feature of the affair is the self- 
sacrificing spirit in which the two conductors have declined 
the first musical position in the German empire rather than 
sanction the humdrum performances of Wagner’s works that 
might be expected under Count Hochberg’s régime. It will 
be seen that the master’s artistic spirit is still alive amongst 
his disciples. 


Talking of Wagner and Wagner conductors, it may be 
mentioned that the chorus “ Wach auf,” from Die Meister- 
singer, was sung by some chosen amateurs under Hans 
Richter, at the opening of the Wagner Museum in Vienna 
last Sunday. On the previous evening Herr von Wolzogen 
delivered a lecture in a large public hall in Vienna upon 
Wagner relics, with special reference to*the contents of the 
museum. 


A Paris correspondent states that during a sacred concert 
held recently at the Conservatoire, an alarm of fire was raised, 
and that a member of the orchestra, an enthusiastic Beethoven 
worshipper, gave vent to his ruling passion and his disapproval 
of the delay of the Mzssa Solemnis performance, by wel- 
coming the fire which might burn down the insufficient 
hall, and crying, “ At last we shall get the Mass in D.” Was 
that enthusiast prepared to be one of the holocaust of human 
beings which he was apparently willing to offer at the altar of 
art? Perhaps he manipulated the big drum and his place 
was nearest the door, 








274 


THE MUSICAL WORLD. 


[APRIL 9, 1887. 








[yeuee LANE—Avcustus Harris, Lessee and Manager.— 

CLOSED UNTIL SATURDAY, April 9, when the ‘‘ Forty Thieves” 
will again be performed, and during the Easter Holidays. Every Evening, at 
7.2©, doors open at 7, ordinary doors at 7.15. Morning Performances every Wed- 
nesday and Saturday at 1.25, doors ofen at I, ordinary doorsat 1.15. N.B.—The 
Evening Performances will commence with the Harlequinade. The Morninz 
Performances, as usual, begin with the Extravaganza. 


UGUSTUS HARRIS’S PANTOMIME, THE FORTY 
THIEVES. The best Pantomime ever produced at Drury Lane, the finest 
spectacle ever seen, and played by the best and funniest company ever gathered 
together, will be performed on APRIL 9g, and for a limited number of nights 
only. 


HE CARL ROSA OPERA SEASON will commence MAY 2. 


The Pantomime cannot, therefore, be played after April 23. 


HE ROYAL ITALIAN OPERA SEASON will begin in 
JUNE.—DRURY LANE. 


eg ae toy D’OYLY CARTE, Proprietor and Manager. Every 
Evening, at 8.30, the new and original supernatural opera, in two acts, by 
W.S. Gilbert and Arthur Sullivan, entitled, RUDDIGORE; or the Witch’s 
Curse. Messrs. G. Grossmith, R. Barrington; R. Temple, R. Lewis, and D. Lely. 
Mesdames J. Findlay, Jessie Bond, Lindsay, and R. Brandrain. Preceded, at 7.30, 
by THE CARP. Doors open at 7.30. Box-office open from nine a.m. tiil 
eleven p.m.—-Morning performance of ‘‘ Ruddigore”’ every Saturday, at 2.30. 


AIETY THEATRE. — Sole Lessee and Manager, George 
Edwardes.—Every Evening, at 8, MONTE CRISTO, JR., a burlesque 
melodrama in three acts, by Richard Henry, produced by Charles Harris. 
Musical Director, Meyer Lutz. At 7.30, DIMITY’S DILEMMA, a new farce 
by Malcolm C. Salaman, Doors open at 7.15. Next Morning Performance, 
Saturday, April 16. 
pc eri BANDMASTERS and BAND CONTRACTORS. 
—Required a Wind Band of Twenty high class Performers, for the West 
Pier, Brighton. Apply for particulars to the Secretary, Brighton West Pier 
Company. 
Euan, OF ARTS PRACTICAL EXAMINATIONS IN 
MUSIC.—The next Examination will be held at the Society’s House, 
Full 





























18, John Street, Adelphi, W.C., during the week, commencing on May 23. 


particulars on application to the Secretary. 
H. TRUEMAN WOOD, Secretary. 


BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 


Can use ‘‘Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. 

‘* They seem to act specially on the organs of the voice, and produce a clear 
enunciation.” —MARIE ROZE-MAPLESON. 

Ask for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere, 
at Is. 14d. a box. 








NoTIcE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office, at Messrs. 
A. S. MALLETT & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “‘ ASMAL,” London. 

NoTICE TO SUBSCRIBERS.—Zhe Subscription to THE MusicaL WorLpD 
is now reduced to 17s. Od. per annum (payable in advame ). 

All business communications to be addressed to the Manager of 
THE MusicaL WorLD. 


All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanted by a stamped directed envelope. 


“The Musical World” Prizes. 


IT has been decided to divide the prize of ten guineas, offered 
by a patron of art for the best song in the following manner : 
the poet to receive three, and the musician seven, guineas. 
The former sum, therefore, is offered for the best lyric, not to 
exceed three stanzas of eight, or six of four lines, and to be 
sent to this office on or before May 15. MSS. must bear the 
author’s name or pseudonym, and the same pseudonym must 
be written on the outside of an’envelope enclosing the coupon 























which is published with this number, properly filled up. The 
envelope of the successful competitor only will be opened, and 
the remaining MSS. may be had on application to the office, 
personaliy, or by letter, enclosing a stamped addressed enve- 
lope. The MS. selected will become the property of The 
Musical World, and it will be published in the paper, and 
the conditions of setting it to music will be made known in 
due course. For Coupon see page 266. 


In our next number we shall publish a Portrait and 
Biographical Sketch of 
MADAME MINNIE HAUK. 
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THE THOUSANDTH POPULAR CONCERT. 


THE thousandth Popular Concert, given on Monday at St. 
James’s Hall, was an event all but unprecedented in the 
history of music, and it would not have needed the singular 
array of talent displayed on the platform to account for the 
hall being filled to the last inch of standing room by a brilliant 
and, in a musical and social sense, representative audience. 
The interest of the occasion was increased by the fact that of 
the artists who played last night three—Herr Ries, Signor 
Piatti, and Mr. Santley—had also co-operated at the opening 
concert, and that a fourth, Herr Joachim, made his appearance 
at least during the first season. These facts suggest a: 
continuity of effort and of success which in these days of rapid 
wear and tear is doubly remarkable. In an interesting 
article embodied in the book of words, and attributable to the 
pen of the present analyist, Mr. Joseph Bennett, a concise 
account of these concerts is given, from which the space at our 
disposal will allow us only to mention the more salient points. 
It would be an exaggeration to say that the demand for high- 
class chamber music in England was entirely created by the 
concerts destined to supply it in so eminent a manner, 
Mr. John Ella, the founder of the Musical Union, who at 
the age of 85 is still among us, had done excellent work in 
that direction, and his concerts, started in 1845 and con- 
tinued for more than 30 years, ran for a time parallel with 
what came to be known familiarly as the “Monday Pops.” 
These latter, or at least concerts bearing the same name, were 
started in the winter of 1858-09, and at first bore anything but 
the serious character since pertaining to them. It was the 
late Mr. J. W. Davison who first suggested to Mr. Arthur 
Chappell the idea of making the programmes strictly classical 
and of confining them to chamber music, and who, by the 
analytical programmes (an idea, by the way, also originated 
by Mr. John Ella) which he contributed till his. death, largely 
increased the educational value of these entertainments. On 
this new basis the Popular Concerts were started on Feb, 14, 
1859, the first performance being devoted exclusively to the 
works of Mendelssohn, and including, among other things, 
an organ performance by Mr, E. Hopkins—a form of art, 
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by the bye, which since then has dropped out of the pro- 
grammes and might be revived with advantage, provided a 
better instrument could be found for St. James’s Hall. During 
the first year twelve concerts were given, and the success was 
such that the director believed the experimental stage to be 
passed, and announced the Monday Popular Concerts as a 
permanent establishment. Part of that success was no doubt 
due to the low prices at which high-class music was for the 
first time offered to the public. For whereas previously 
reserved seats used to cost 15s., and unreserved seats 10s., the 
former were here reduced to one-third of that price, and for 
admittance to the hall the moderate sum of only Is. was, and 
is to the present day, charged. The tooth Popular Concert 
was given on July 7, 1862, when, according to The Times, 
more than 1,000 persons were refused admission for want of 
space, a statement in itself sufficient to show the broad 
popular basis on which the concerts were by that time 
founded. In 1865 the Saturday Afternoon Concerts were 
added to those given on Monday evenings, and on May 15 of 
the same year one of the most important events in the history 
of this institution—the first appearance of Madame Schumann 
—took place. The programme on that occasion was devoted 


entirely to the works of her husband, which in those days were | 


thought by the public and the Press to be the abstruse 
effusions of the modern spirit, and are now as generally and 
as highly appreciated almost as those of Beethoven himself- 
Five years later, in 1870, Madame Norman-Neruda was added 
to the list of executants, and has remained one of the prime 
favourites of these and English audiences generally ever since. 
In the season of 1873-4 more than common attention was 
paid to contemporary talent, the names of Saint-Saéns, 
Rubinstein, Rheinberger, Raff, and other then living com- 
posers playing a prominent part. The cause of this inroad 
upon established tradition is partly to be found in the appear- 
ance at the piano of Dr. Hans von Biilow, who here, as every- 
where else, exercised a beneficial but, as far as the Popular 
Concerts were concerned, too passing influence. The continued 


_prosperity of this unique institution will indeed in a large 


measure depend upon the degree in which it adapts itself to 
the progressive current of art, keeping aloof from wild experi- 
ments on the one hand, and from narrow-minded conservatism 
on the other. The fact that so great a master as Liszt is 
represented in these programmes only by a few songs is well 
worth mentioning in this connexion. In other respects it 
must be owned that the programmes of the Popular Concerts 
traverse a vast field of chamber music, both classical and 
modern, and may in themselves be called an all but complete 
abstract and chronicle of this branch of the art. There are 
also few names of eminence absent from the list of executants 
who have appeared on and off. Madame Arabella Goddard, 
Mr. Lazarus, Mr. Blagrove, Mr. Carrodus, Mr. Sims Reeves, 
and Louisa Pyne are the English artists at once suggesting 
themselves. The late Sir Julius Benedict held for a number 
of years the position of accompanist. M. Sainton, the late M. 
Vieuxtemps, Ernst, and Sivori have acted as leaders of the 
quartet. Mr. Charles Hallé, Mr. Pauer, Miss Agnes Zimmer- 
mann, and more recently Mdlle, Kleeberg, Miss Fanny 








Davies, M. De Pachmann, and Herr Schénberger have acted 
as pianists. Vocal music also, although less prominently 
represented than might be desired, has enlisted many a first- 
rate artist in its service. We may close this brief historic 


| sketch by paying due tribute to the energy and intelligence 


of Mr. Arthur Chappell, the founder and director of the 
Popular Concerts, and by wishing continued success to his 
enterprise.— Zhe Times. 





Concerts. 


POPULAR CONCERTS. 


An extra “ Beethoven” Concert, given last Friday, included the 
Quartet in C sharp minor, Op. 131, erroneously styled posthumous ; 
the “ Kreutzer” Sonata, for pianoforte and violin; and the Quartet 
in B flat, Op. 18; thus illustrating the three styles of the composer, 
in inverse order, by representative masterpieces. The performance 
of these works by Joachim, who was associated with MM. Ries 
Straus and Piatti, as leader in the quartets, and joined by Madame 
Schumann in the sonata, is too well known to require further com 
ment. Mr. Edward Lloyd delighted the audience by singing the 
same master’s “ Adelaide” and “ O beauteous daughter.” 

At the last Saturday Concert of the season, Haydn’s Quartet, 
Op. 76, No. 72, was led by Joachim in a manner calculated to 
intensify the regret at his imminent departure. He was joined 
by Madame Norman-Neruda, who has returned from a successful 
continental fournée, in Bach’s Concerto in D minor, for two 
violins, accompanied on the piano by Mr. Charles Hallé. The 
inevitable encore was very injudiciously responded to by a repeti- 
tion of the melodious but lengthy slow movement. The above- 
named pianist performed with his usual correctness Beethoven’s 
early and not very representative Sonata in F, Op. 10, without a slow 
movement, and added, singularly enough, as an encore, the Allegretto 
from the same master’s Sonata in E flat, Op. 31. Mr. Santley sang, 
accompanied by Mr. Sidney Naylor, the Bravura Aria, “Sorge 
infausta,” by Handel, and Schubert’s “Erlkonig,” to an unusually 
mild trot at the start. The concert concluded with Spohr’s Double 
Quartet in E minor, the first quartet being led by Joachim, assisted 
as in the Haydn Quartet; while Madame Neruda, MM. Gibson, 
Hollander, and Howell had charge of the second quartet. The lion’s 
share fell to Joachim’s first violin, being written more or less “‘con- 
certante”” throughout. Notwithstanding an admirable performance, 
the work, which is decidedly inferior to its predecessor in D minor, 
fell flat. 

Monday’s concert, the 1,ocoth of the series, does not call for 
detailed record, much less for criticism. It took almost the form of 
a family celebration, and the note of enthusiastic approval struck when 
MM. Joachim, Ries, Straus, and Piatti appeared on the platform to 
play Haydn’s Quartet in G, Op. 17, No. 5, continued to resound to 
the end. It was, indeed, never louder than after the final piece—no 
less a favourite than Schumann’s Quintet in E flat—in which Madame 
Schumann was joined by the artists already named, with the exception 
of M. Ries, and with the addition of Madame Norman-Neruda. 
The performance of this great work by such players was one of the 
most memorable incidents of a memorable evening. Miss Agnes 
Zimmermann and Miss Fanny Davies also co-operated at the piano ; 
and Miss Liza Lehmann, with a pretty French song prettily sung, and 
Mr. Santley, with Handel's “ Nasce al bosco,” represented the vocal 
element. 








THE MEETING AFTER THE CONCERT. 


After the concert, the subscribers to the Arthur Chappell Testi- 
monial Fund assembled in the saloon, St. James’s Hall, and Mr. 
Bartle Frere, in their name, presented a handsome gold watch to 
Mr. Chappell, who, in reply, made the following remarks :— 

I thank you most heartily for the very kind and flattering manner in 
which you have been pleased to show your appreciation of my efforts as 
Director of the Popular Concerts. Because of this, the present moment 
is, to me, one of no ordinary pride and gratification. But another reason 
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for the same state of feeling exists in the fact that, thanks to the devoted 
labours of my artist colleagues, and the steady support of the musical 
a I <r to-day a peeve which I believe to be unique. Never 
fore, to the best of my knowledge, did a concert-manager conduct an 
enterprise to its thousandth programme. ‘That by great good fortune I 
have been enabled to do so, appears the more remarkable when the 
character of the music performed at the Popular Concerts is considered. 
I have all along accepted only works of the highest class, and rejected 
everything merely sensational or savouring in any degree of clap-trap. 
Yet this policy, which at the outset must have seemed quixotic, and might 
even now, in the case of a new venture, be accounted hopeless, has suc- 
ceeded beyond the most sanguine anticipations. I can only look upon 
the result as phenomenal, and the hour is not in the immediate future 
when I shall cease to wonder at it, or forget to be grateful on account of it. 
].et me now give you a short account of the manner in which the firm 
of Chappell & Co, were induced to become musical caterers. The story 
is curious, and shows how little we are able to anticipate the true issue of 
circumstances. In 1857 a company was formed to build the hall in which 
we were lately gathered. It had a nominal capital of £40,000, but only 
£25,000 was taken up, the balance being supplied by my brother, Mr. 
Tom Chappell, and a few other gentlemen interested, like him, in the 
speculation. Owing to unlooked-for circumstances connected with the 
site, the total expenditure rose to £70,oco—a heavy stake, as you will 
allow, and one that naturally caused some anxiety about the upshot. 
The new building was opened on the 24th of March, 1858, when a musical 
entertainment, attended by the Prince Consort, was given on behalf of the 
Middlesex Hospital. After this good beginning, the proprietors awaited 
a rush of customers ; confident in the convenience of the situation, and 
the commcdiousness and beauty of their edifice. But no customers 
came. Concert-givers and conveners of all sorts of meetings appeared 
to be ignorant of St. James’s Hall and passed its doors without turning a 
head to look. There was an exception to prove the rule. Miss Leffler, a 
well-known singer of that day, took the room for a benefit concert, and a 
sufficient number of the public found their way into the house to; ensure 
her success. But nobody followed Miss Leffler’s example, and the Hall, 
to use an expressive figure, stood “ eating its head off.” Under these 
circumstances something had to be done, and Mr. Tom Chappell, Mr. 
Julius Benedict and I did it—that is to say, we made up our minds to 
give concerts ourselves in the building which no others would tenant. 
We began in December, 1858, with three miscellaneous entertainments 
of the character then, and even now to a large extent, known as “popular.” 
The best available artists were secured, and in the end we found ourselves 
in pocket to the amount of £180. This was promising. The new lode 
yielded gold, and we determined to follow it up. At any rate, that was 
the resolution of my brother and myself; Mr. Benedict, on his side, 


deeming it wise to retire from partnership and take the post of conductor. | 
| hearty, while discriminating, support. And now, ladies and gentlemen, 


We called our second series “The Monday Popular Concerts,” making 
up our programmes to suit the name as then understood. The pecuniary 
result was mi/. We gained nothing, and, on the other hand, we lost 
nothing, save time and trouble. On leaving the hall after one of these 
profitless performances, I met Mr. J. W. Davison, the musical critic of the 
Times. He, too, was dissatisfied, but for other reasons than mine. Said 
Mr. Davison, “ Why do you not make these concerts classical, and per- 
form chamber music only?” I ape that classical music was strange to 
me, but my ignorance did not strike him as an impediment, and he went 
on to point out the large field of chamber music, the ease with which 
attractive programmes could be drawn up, and so on. I gave heed to 
what was said, and, next day, consulted upon it with my brother, whose 
efforts on behalf of St. James’s Hall, by the way, have never been properly 
appreciated. The upshot was that we determined to make an experiment 
on Mr. Davison’s lines, especially as he had offered to draw up six 

rogrammes. No time was lost, and on Feb. 14, 1859, the “ classical 

onday Pops” were started. 

Each concert was devoted to a special master, the opening one to 
Mendelssohn, the second to Mozart, the third to Haydn and Weber, the 
fourth and fifth to Beethoven, and so on. At tue first concert the 
executants were MM. Wieniawski, Ries, Doyle, Schroeurs, Piatti and 
Benedict ; Santley being amongst the vocalists. The inaugural series 
actually yielded a small profit, and I remember another circumstance 
which gave me hope of ultimate success. During the Mozart concert I 
was in the Hall, listening to the Sonata in D, for piano and violin, played 
by Madame Arabella Goddard and Mr. Sainton, when, to my great 
surprise, the audience insisted upon a repetition of the second movement. 
I said to myself, “There is really something in this, and I must stick to it.” 

During the second season, and iater, we passed through a time of trial. 
The novelty had worn off with the public, but my responsibilities had 
rather increased than otherwise. Nevertheless, we stuck to the ship, 
valiantly supported by Mr. ‘Davison with his analytical programmes, which 
have never been a direct source of profit, but a good advertisement of the 
Concerts, and a splendid guide for the audience. Of course I was the 
recipient of innumerable suggestions, each warranted to pilot me into the 
harbour of success, and all indicating, more or less positively, the 
advantage of making concessions to the supposed taste of the general 
public. Had I listened to these voices, or anyone of them, the probability 











is we should not have been here to-night. I paid attention to none of 
them, but went steadily on in my own way. 

At this time I saw the need to secure Herr Joachim for at least a part 
of each season, and he was accordingly engaged for a certain number of 
weeks, we taking our chance of filling up his time. In pursuance of this 
plan, I asked the Directors of the Crystal Palace to take him on each 
Saturday during the stipulated term. They declined, and again necessity 
impelled to a course resulting in brilliant and undreamed-of success. To 
utilise cur great artist, 1 began the Saturday “ Pops,” which, as you know, 
continue to this day in the enjoyment of extraordinary good fortune. Not 
less important than the engagement of Herr Joachim was the retention of 
Signor Piatti, who, to my thinking, is the rock on which the whole 
institution rests, as far as concerns the quartet. I was fortunately able to 
make it worth his while to stay in England, instead of going to Russia, 
where a lucrative and honourable post lay open to him. Later on in the 
season, 1869—70, it became my good luck to engage Madame Norman- 
Neruda—an artist ready and able to play anything and everything. At 
that time, consequently, with Ries as second violin, Straus as first violin 


_or viola, and Madame Schumann and Mr. Charles Hallé as pianists, we 


stood well provided with the very best artists. For the rest 1 can almost 
say that every classical player of first rank has been heard at our 
concerts. So great is the aggregate number that I cannot enter into 
particulars, but must refer you to the “ Story of Ten Hundred Concerts,” 
which appears in this evening’s programme-book. Let me go on to say 
that I found it necessary to reduce the length of the concerts to two hours 
and a quarter, including the interval, and as I made up my programme 
without “padding” of any kind, it was only by the co-operation of the 
artists that this could be done. With customary goodwill and character- 
istic earnestness, they consented to sink their individual claims in those 
of the enterprise. I can scarcely lay too much stress upon this conces- 
sion, as the idea of a great artist playing either at the beginning or end 
of a concert was, in those days, regarded as visionary and impracticable. 
Here let me suggest a way in which my kind friends, the audience, can 
gracefully show their appreciation of so much zeal. It is by going out 
between the pieces, if they must go before the end, and taking care never 
to move while the music is in progress. 

My last duty is one of cordial recognition, preceded by grateful 
remembrance of helpers who have passed away—especially of Sir Julius 
Benedict, so long our conductor, and of Mr. Davison, for twenty-six years 
writer of the analytical programmes. To whom is my cordial recognition 
due? First, to faithful supporters in all parts of the house—those par- 
ticularly who occupy the orchestra, and show by their constant presence 
and unwearied attention how they value the opportunity of hearing, at a 
nominal cost, the best music played.by world-famous artists. Next, and 
again, to performers whose sympathetic co-operation equals their ability ; 
and next, to journalists who have for years past given our enterprise 


in closing these remarks let me once more thank you for an expression of 
sympathy in which, I am happy to know, you are representatives of 
amateurs generally. Let me also say that I believe you are with me in 
hoping for the Popular Concerts long continuance and increasing 
prosperity. 

MR. COWEN’S RECITAL. 

The Song Recital given by Mr. Cowen at Steinway Hall was 
intended chiefly to introduce to an audience of warm admirers the 
collection of musical lyrics recently published by Mr. J. Williams. 
A notice of that collection has already appeared in our columns, and 
it will only be necessary to add that Miss Davies, Miss Louise Phillips, 
and Mr. Hutchinson stood sponsors to the new songs, and per- 
formed that office with the tuneful grace befitting the occasion. 
The first named lady was specially successful in “He and She,” a 
congenial rendering of some charming lines by Miss Christina 
Rossetti, almost equal to that gem of graceful melody “There is 


dew for the flow’ret.” In “Nightfall,” sung with beseeming . 


earnestness by Miss Phillips, a deeper note is struck with resonant 
beauty. Of Mrs. Hutchinson’s selection, the fifth and last number 
was most to our liking. Miss Damian, accompanied by Mr. G. M. 
Coward on the harmonuim, gave “Tears,” another new song. Mr. 
Lloyd produced a thunder of applause in the now familiar “The 
World of Dreams” As a general rule, it may be said that Mr. 
Cowen reserves his best songs for the more permanent form of a 
collection, and the present case is no exception to the rule. The 
duets ‘“ Echoes,” “ Violets,” and others, sung by Miss Phillips and 
Madame Fassett, were an attractive feature of the concert. 


MR. HENRY LESLIE'S CONCERT, 


The first of Mr. Henry Leslie’s concerts attracted a large audience 
to St. James’s Hall. The names of Herr Joachim, Miss Fanny 
Davies, Mdlle, Trebelli, and Mr, Santley as soloists were a guarantee 
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_ eyes will be still more completely gratified. 
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of the high efficiency of that portion of the concert, while the singing 
of the choir proved as interesting as it has always done. It is to 
Mr. Henry Leslie that English musicians owe special gratitude, 
since he has for many years given the public the best interpretations 
of some of the best music that our country has produced. Madrigals, 
motetts, and rpart-songs, old and new, show an unbroken series of 
miniature masterpieces, represented last week by Morley (1595) in 
“My bonny lass,” Benet (1600) ‘‘ How, O my tears,” Saville “The 
Waits,” same date, through Orlando Gibbons and De Pearsall, up to 
our own day. Mr. Henry Leslie’s ‘“ Homeward” pleased the 
audience so greatly that it had to be repeated, and his madrigal, ‘‘O 
let me play the fool,” has become a favourite at these concerts. Mr. 
Gerald Cobb’s motett, “Surge Illuminare,” is written in a sound 
musicianly vein, and very tastefilly, though it may not prove to 
possess the element of popularity. 


LADIES’ QUARTET CONCERT. 


A novelty unique of its kind in London, and probably elsewhere, 
has added a new phase to our musical life in the form of a string 
quartet composed entirely of ladies. It is gratifying to state that 
the first performance of the Ladies’ quartet, composed of Miss 
Emily Shinner, Miss Holliday (vce Miss Lucy Stone, who was 
unable to appear), Miss Cecilia Gates and Miss Florence Hemmings 
possessed, besides the charm of the innovation, that of considerable 
executive merit. Miss Emily Shinner’s playing is too well-known to 
require special notice. Miss Holliday (2nd violin), exhibited the 
important quality of accuracy and discretion in following the leader. 
Miss Cecilia Gates deserves special praise for the pure and soft tone 
and excellent handling of her tenor, and Miss Florence Hemmings 
showed unusual proficiency both with the bow and on the finger- 
board of the difficult violoncello. The performance distinctly 
improved as it progressed from Beethoven’s Quartet in D, Op. 18, 
to Schumann’s in F, No. 2, and Haydn’s, Op. 76 in C, which last- 
named received a most satisfactory rendering, each performer 
displaying in turn a fine cantabile in the execution of the Austrian 
national hymn, which forms the theme of the variations in the last- 
named work. Indeed, intelligent reading, good expression, and 
unanimity marked the performance throughout. As weak points may 
be named an occasional excessive speed, notably in the finale of 
Beethoven’s, and in the first and last movements of Schumann’s 
quartet, and somewhat exuberant force possibly from a_ fear 
of appearing too feminine. More repose, smoothness, and delicacy 
should be observed, although fine piano effects were not wanting ; 
with further improvement in that direction the ears as well as the 
Let MM. Joachim, 
Straus, Holmes and associates meantime look tc their laurels ! 


KENSINGTON ORCHESTRAL AND CHORAL SOCIETY. 


Mr. William Buels, the painstaking conductor, put forward a pro- 
gramme at the recent concert of the Kensington Orchestral and 
Choral Society which deserves commendation for a judicious admix- 
ture of theclassical and ad captandum element wellsuitedtothe occasion, 
as well as for his manifest adherence to the principle that discretion is 
the better part of valour (frequently lost sight of at similar perform- 
ances) by his selection. of comparatively easy works, such as Beet- 
hoven’s First Symphony and Prometheus Overture, Rossini’s Zancred 
Prelude, and Ferdinand Hiller’s cantata “A Song of Victory.” A 
satisfactory rendering, all things considered, was the result. Miss 
Josephine Mendham, who took the soprano soloin the last-named work, 
struggled against a severe cold, for which an apology was offered, and 
managed well in the circumstances. In the miscellaneous section 
of the entertainment, too comprehensive to be dwelt upon in detail, 
the chief success was a solo on the clarinet executed by Miss Frances 
Thomas and encored. Orchestral gentlemen of the “wind” will now, 
in addition to those of the “strings,” have to look to their laurels as 
well as to their occupation in consequence of this further step in 
advance of female emancipation. Mr. E. F. Buels, who is the 
possessor of a sonorous bass voice was likewise encored in his first 
song, and Miss Marian Buels again displayed much grace and neat- 
ness of execution in a pianoforte solo by Raff. The Kensington 
Town Hall was fairly well filled by a fashionable audience, 





MRS. A. J. LAYTON’S CONCERT. 


Mrs. A. J. Layton gave an evening concert, which showed a large 
measure of artistic talent, at the fine new Chelsea Town Hall in aid of 
t he Victoria Hospital for Sick Children. It is true that Mr. Sims Reeves 
f ailed to put in an appearance, but this, owing to frequent experi- 
ence, hardly proved a disappointment, especially as Mr. Henry 
Beaumont’s fresh and agreeable tenor voice was accepted as a satis- 
factory substitute. Madame Antoinette Sterling’s fine contralto 
and declamatory style produced its usual effect, and provoked an 
encore after every song, and Miss Beata Francis exhibited great 
power and a high range of voice, combined with considerable 
brilliancy of execution. Miss Annie Layton has a sympathetic mezzo 
soprano and good expression, and Mr. Alfred J. Layton employed his 
extensive baritone in sundry songs and concerted pieces. Miss 
Jose Sherrington sang the “Shadow Song ” from Dinorah, and added 
“ Home Sweet Home” as an encore, but this was the only feature @ 
Ja Patti in her performance. Some by no means easy part-songs were 
given by Mrs. Layton’s Ladies’ Choral Class with good intonation 
and excellent variety of expression. The same lady, who is evidently 
an accomplished musician proved, like Mr. William Carter, an 
efficient accompanist. Miss Ida Audain cleverly executed a harp 
solo by Parish-Alvars. The foremost artistic success was, however, 
gained by Miss Amina Goodwin, who had already greatly dis- 
tinguished herself at a recent London Symphony concert, and who 
proved herself a thorough artist by her execution of some well chosen, 
because rarely heard, pieces by Scarlatti, Mendelssohn, &c., but more 
particularly by a first-rate rendering of a “ Rhapsodie Hongroise” by 
Liszt, whose direct influence as the pianist’s teacher was distinctly 
traceable in the performance, 


PIANOFORTE RECITALS. 


The third recital given by Herr Schonberger, with a programme of 
great variety, furnished further evidence that this pianist excels in every 
style of pianoforte music, from the absolutely distinct articulation of 
a Prelude and Fugue by Bach, to the intellectual grasp of such a 
work as Beethoven’s Sonata in A, Op. ror, and the fanciful roman- 
ticism of the great modern composers ranging from Chopin to Liszt. 
That this performer possesses the “ feu sacré” of a genuine artist is 
beyond question, and his ‘echnique enables him, according to 
Schumann’s standard of proficiency, to “ play with” the piano in the 
execution of the most difficult music. Some restraint of the artist’s 
youthful impetuosity and occasional moderation of /empo, as for in- 
stance in Chopin’s Scherzo in B minor, would, however, at times 
still further increase the effect. The programme in question con- 
sisted, with the exception of a not very striking set of Variations by 
Tschaikowsky, of more or less familiar pieces such as Schumann’s 
“Carnival,” and a selection from Chopin, Schubert, Rubinstein, and 
Liszt, in addition to works by Bach and Beethoven already referred 
to, but even these acquired in many respects fresh interest by the 
artist’s electric touch. The greatest “hit” was made with Rubin- 
stein’s charming Barcarole in G, which was executed with such unsur- 
passable elegance and grace, that an encore was resisted with 
difficulty, and a similar sensation was produced by a performance 
of Liszt’s magnificent Hungarian Rhapsodie, No. 12, which, for an 
almost orchestral variety of tone-colour and general. artistic finish, 
would have sufficed to stamp Schonberger as one of the most prominent 
pianists of the day. 

Mr. Max Pauer’s second Pianoforte Recital was in every way 
equal in interest to the first. Refined expression combined with a 
technique of the first order was again abundantly manifested, whilst 
in respect of familiarity with the different schools of pianoforte 
music, both ancient and modern, this excellent artist ranks second 
to none. In the performance of two preludes“and fugues by Bach, 
the various threads which form the intricate texture of those com- 
positions were laid bare with absolute transparency. The first 
movement of Beethoven’s Sonata affassionata, Op. 57 (which, by 
the way, might even more aptly be named ‘“Tempestosa ” in respect 
of Beethoven’s reply : “ Read Shakespeare’s Tempest,” given to his 
biographer Schindler’s inquiry as to the leading idea of the work), 
was played with more nicety and deliberation than “élan,” nor did 
the strongly marked accent and dwelling on the first note of each 
group of semi-quavers in the second variation of the adagio appear 
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warranted by the composer’s intentions. On the other hand, exquisite 
finesse marked the rendering of Sterndale Bennett’s favourite three 
Sketches, Op. 10, whilst Brahms’s impassioned and powerful three 
Rhapsodies, Op. 79, received a fine interpretation. The execution 
of Schumann’s Toccata, Op. 7, according to the author’s own dictum 
one of the most difficult pianoforte pieces ever written, requiring 
equal strength in each finger, was a marvel of manual display ; the 
cantabile subject being brought out, surrounded by an avalanche 
of double notes in both hands, with remarkable clearness and 
continuity. Novelty was, according to Mr. Max Pauer’s custom, 
conspicuous, in the form of a perfect invasion of Slav names, 
viz. : Moszkowski, Noskowski, and Zarzycki. Among these show 
pieces an elegant Etude, Op. 24, by the first named, exhibited 
the pianist’s even touch to special advantage. A little known 
Adagio and Rondo by Schubert, labelled Op. 145, although of 
inferior merit was welcome, if only on account of its genuinely 
Schubertian opening subject, and the performer’s mastery of Liszt’s 
“Don Juan” Fantasia was in itself a certificate of first-class 
“virtuosity.” 

Another recital was given by Miss Agnes Zimmermann, a 
“ petticoat ” pianist of the right sort, blending the feminine with the 
masculine element in admirable proportion. This Jady has so long 
been renowned as one of the foremost resident exponents of classical 
music that detailed encomium may be regarded as superfluous. 
Her performance of some rarely heard pieces by Handel, Arne, 
Couperin, and Martini, besides Bach’s Organ Fantasia and Fugue in 
G minor, arranged by Liszt, was marked by alternate weight and 
delicacy, and Beethoven’s Sonata in E flat, Op. 31, was given with 
appropriate expression and refinement; whilst the spirit of 
Schumann’s: delightful Faschingsschwank ‘in Wien, Op. 16, in which, 
by the way, a slyly introduced reminiscence of the “ Marseillaise ” 
perhaps escaped the notice of many hearers, as it did that of the 
watchful Austrian police whom it was intended to twit, was realized 
in every detail. Through a strange coincidence the above named 
sonata was selected, which contains in the trio a passage, probably 
unconsciously “annexed,” in the Faschingsschwank. Chopin, 
Rubinstein, and A. Jensen were likewise represented in the 
programme, and two Paganini.-Liszt Studies afforded ample scope 
for the gifted and graceful artist’s excellent bravura playing. 


STUDENTS’ CONCERTS. 


The end of a term at our principal schools of music has, as 
usual, been marked by concerts given with a view to showing the 
progress made by the students in its course. The Royal College of 
Music gave a performance last Thursday in the handsome concert- 
room of Alexandra-house, recently opened by the Princess of Wales, 
and the Royal Academy of Music followed suit at St. James’s Hall 
on Friday night, both concerts being largely attended by friends of 
the students and other persons interested in these institutions and 
the shooting of the young musical idea generally. The Royal 
College made its orchestra the principal feature of the perfor.nance, 
and it must be owned that the body of players brought together 
during its brief existence is in the highest degree creditable to the 
director, Sir George Grove, and the professors of the various instru- 
ments. The orchestra on Thursday consisted of fourty-four per- | 
formers, thirty-two of whom, including all the violins, violoncellos, | 
flutes, and clarionets, were pupils of the college. The task set to | 
these youthful performers and their professional assistants was by no’ | 
means an easy one, and bore ample testimony to the serious artistic 
light in which music is regarded at South Kensington. There were | 
no fewer than three important orchestral pieces in the programme, | 
all belonging to the German school, and each requiring not only 
technical skill, but matured musical intelligence, on the part of the | 
performers. Of two of these we may speak from personal experience. 
Schumann’s Manfred overture sounded extremely well, even through 
the medium of a heavy door, rigorously, though not improperly, 
closed in the face of those who arrived a few moments after the 
commencement of the piece. Still more remarkable was the per- 
formance of so difficult and complicated a work as the symphony of 
Brahms (No, 2 in D), which concluded the concert. This was 
played with unflagging energy from beginning to end, so much 








so that the rendering of the brilliant finale was even better than 


that of the preceding movements. That the attack and sonorous 
power of the violins occasionally left something to be desired 
is by no means a matter for surprise, if one considers that these 
instruments were partly in the hands of children. Mr. Stanford, 
the conductor, should also take special pains to awaken the 
sense of rhythm, or what is the same in an intellectual sense, 
of phrase, which is innate in few Englishmen, although gypsies 
and southern people generally have it as a gift of nature. 
In this respeet the adagio non troppo—taken, in our opinion, 
a little too fast - was somewhat wanting. Apart from this, the con- 
ductor, beating time in a suggestive, though by no means demonstra- 
tive, manner, and the youthful players under his command were 
worthy of equal praise. Of the two singers we heard, Mr. Fischer 
may be congratulated on the matked improvement of his voice 
production, indicating careful study since we heard him last. He 
sang “Eri tu,” from Verdi’s Ballero in Maschera. Miss Hoskins, 


who gave “Jo Pzan,” from Sir Arthur Sullivan’s Zhe Martyr of 


Antioch, has an agreeable contralto voice, which will gain additional 
fulness of tone in the higher register from advancing age and con- 
tinued practice. ‘This young lady pronounced the words very 
distinctly, but there was a certain lack of fire and little or no 
variety of expression in the different stanzas of the hymn.—At 
the Royal Academy special attention has been paid to choral 
singing since the appointment as conductor of Mr. Barnby, and the 
chief interest of Friday night’s concert centered in the revival of a 
choral work, the oratorio or sacred cantata Zhe Death of Jesus, by 
Karl Henrich Graun. Graun was a prolific writer of Italian operas 
in the last century, who lived at Berlin and was a great favourite 
with Frederick II., whose victories he commemorated by Ze Deums 
and anthems. His Zod Jesu was produced in 1755, and has since 
then been performed every year in Passion Week by the choir of 
the Berlin Cathedral. The rococo influence of his time is, as in the 
cases of Bach and Handel, chiefly shown in Graun’s airs, which 
are mostly of the conventional pattern, not, however, without 
glimpses of genuine pathos where nature is allowed to take 
the place of artificiality. In counterpoint he was a master, 
and the design of such choruses as, “Christ unto us hath left an 
example,” and, “Sing and be joyful,” could not easily be sur- 
passed. Remarkable also in a master of this period is the careful 
attention paid to declamatory emphasis, as shown in the re- 
citatives, which are of more than common length and importance, 
and were declaimed by Mr. Alec Marsh with an intelligence and 
distinctness of utterance not sufficiently to be praised. In the 
cantabile passages the fine baritone voice of this artist, although 
marred by a cold, was heard to almost. equal advantage. Miss 
Haldane dealt with the rather trying ¢esst¢tura of the soprano music in 
a very creditable manner, and Miss Julia Neilson and Mr. Maldwin 
Humphreys made up a solo quartet which might have appeared 
without hesitation on any concert platform in England. Of the 
choral performance also it is possible to speak in very favourable 
terms. The balance of tone was somewhat impaired by the vast 
preponderance of the female over the male element, but in bringing 
out the effects intended by the composer in every detail, Mr. Barnby 


showed all the skill and energy which have raised him to the foremost . 


rank of choral conductors. Altogether the rendering was one of 
which the Academy may be justly proud. Graun’s oratorio was 
preceded by Mr. Hattersley’s concert overture, composed for, and 
produced at the last Leeds Festival, and it was followed by a 
miscellaneous selection of which we purposely refrain from speaking. 


' It will be time to refer to the pianists and violinists trained at the 


Academy when they are no longer compelled by the authorities to 
introduce great masterpieces piecemeal, playing a slow movement 
from one concerto and an allegro from another. That this detestable 
practice, against which we have more than once protested, and which 
is destructive of all artistic reverence in the minds of the pupils, 
should be countenanced by a musician of Mr. Barnby’s intelligence, 
is a matter of surprise. ‘The problem of performing works in their 
entirety and at the same time introducing a sufficient number of 
pupils, has long ago been solved by Dr. Campbell, the principal of 
the Academy of Music for the Blind, who distributes the different 
movements of a concerto among as many players. It is quite time 


that other persons with the use of their eyes should follow his 


example. 
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The London Academy of Music gave a good concert at St. James’s 
Hall, on Tuesday afternoon, Dr. Wylde conducting. The programme 
included two, or part of two, pianoforte concertos, and a violin con- 
certo, besides piano and violin soli and songs, with Gounod’s Sacred 
Motet, Ga//id, for solo soprano (by Miss Wray), chorus and orchestra, 
to open the concert, and Schumann’s Gipsy Life as a close. ‘The 
performance of Beethoven’s difficult E flat Concerto, from memory, 
by Miss Florence Henderson, must be commended as a really 
astonishing effort by so young a lady, a pupil, it was stated, of 
Dr. Wylde himself. Her execution of the difficult passages was 
for the most part clear, and even brilliant ; there was much charm in 
her touch ; and, above all, her phrasing and expression were very 
good. The pianoforte solo played by another pupil was by no 
means so commendable ; the choice of Chopin’s music for the exhi- 
bition of undeveloped though promising musical talent is scarcely 
judicious. The violin piece by Vieuxtemps, played by Miss Jessie 
Hudson in the first part, showed this lady to be on the royal road to 
the understanding of her instrument, and of music in general, her 
legato playing being especially good. Of the vocal numbers, that 
contributed by Lavina Farari, Haydn’s “ With verdure clad,” was 
noticeable for the fresh beauty and flexibility of her voice. 

The concert given by the Students of Trinity College on Monday 
night was of more than usual interest, several of the pupils showing 
considerable talent. Amongst them should be mentioned Miss 
Maud Cater, Miss Emily Rivett, and Miss Louise Goldhawk, who, 
in fragments of pianoforte concertos by Mendelssohn and Schumann, 
and in Webér’s “ Concertstiick,” played the solo part with very fair 
measure of artistic success. Besides these well-known pieces, Weber’s 
“ Bassoon Concerto” was in the programme, played by Mr. Doyle. 
The orchestra accorded more consideration to the solo part than 
is always the case at Trinity College, both in the great concerted 
pieces and in the accompaniments to the songs. Of the vocal music, 
“Nobil signor,” sung gracefully by Miss Marian Beard in a rich 
mezzo-soprano voice, is deserving of commendation. The programme 
included a quintet, “Ave Maria” (by Marie Brooke, student), the 
parts of which were written for the somewhat unusual combination 
of voice, pianoforte, harp, organ, and violoncello. 

The list of important concerts given by students within the 
last ten days, closes with one at the Academy for the higher 
development of pianoforte playing, of which Mr. Oscar Beringer is 
the Director, and Mr. Franklin Taylor the President. In this case 
the high standard aimed at, as indicated by the title of the Academy, 
is fully justified by the results attained, as shown in the pupils’ per- 
formance of last Saturday. Such pieces as Liszt’s Rhapsodie 
Hongroise, No. 5, played by Miss Helen Montague Wilkinson, and 
his “ Ricordanza,” played by Miss Amy Stewart, brought out in the 
highest degree the special points of the careful and artistic system 
which prevails at the Hinde Street Academy. Miss Maggie 
Stephenson's rendering of Schumann’s “ Kreisleriana” was in every 
respect sympathetic and delightful, while the new Lyrische Stiicken, 
by Grieg, in respect of weight and importance calling for no great 
intellectual or executive powers, were given by Miss Russell with-all 
the delicacy and expression which the charming pieces require. Miss 
Augusta Harvey played, with good effect, the “* Wedding-cake Valse, 
which is already a favourite on the Continent, but had not yet 
been heard in this country. The performance by Mr. Luigi Arditi, 
and Mr. Oscar Beringer of the ‘same composer’s Polonaise for two 
pianos was very brilliant, and evoked loud applause, and Miss Esmé 
Beringer, a little girl of very tender years, gave a.clear, spirited 
recitation of “der Erlk6nig,” followed by an English piece, and so 
much delighted the audience, that an “encore” was inevitable. 
The solos were played from memory. 








THE PEOPLE’S CONCERT SOCIETY. 


A drawing-room meeting was held yesterday at the Dowager Lady 
Stanley of Alderley’s house, 40, Dover Street, on behalf of this 


society. Lord Herschell presided, and in explaining the work and | 


objects of this society, pointed out that it was now in the ninth year 
of its existence, and during the last season had given 59 concerts, 
making 362 since the beginning. He dwelt on the two prominent 
and distinctive features of the society—first, that it laid stress on 

















securing thoroughly efficient performances. A letter was then read 
from Sir George Grove, in which he said: “I heartily wish well to 
your society, all the more because I have never been abie quite to 
make up my mind as to the plan to be pursued. In England there 
seems to be no musical link between the present and the past for the 
common people. In Germany, through the chorale, and through 


| the way in which the noblemen kept up orchestras and opera houses, 


music has always been maintained by high and low. In Scotland 
and Ireland the old national songs are still known to the peasants 
and working people. But in England the old songs are forgotten, 
and, what with the interruption of the great troubles and the oppo- 
sition of the Puritans to all amusements, what with the devotion to 
business that took the place of amusements, to the accident of 
Handel’s presence when there was a chance of revival, and to the 
consequent inundation of Italian music, which put English music 
entirely on the back seat, and threw the practice of the art mainly 
on the richer classes ; what with the fact that the English noblemen 
of the 18th century preferred to spend their money on fox hounds 
and race horses, or, at the best, in amassing pictures—what with all 
these things, music may almost be said to have perished out of the 
land below a certain line in society. You are now proposing to 
restore it, and I suppose there is no better way than to play and sing 
the best music to your audiences, until it has worked its own effect 
by its own innate force... .. I shall be very happy if, out of 
the means under my control at the Royal College of Music, I can 
help you in your efforts.” Lord Wentworth followed in a speech in 
honour of Bach, which he had prefaced with the announcement of 
his (the speaker’s) entire ignorance of any art. Lord Wentworth’s 
admiration of Bach led to his resolution expressing confidence 
in the work of the society, which, with more funds at their command, 
may yet be able to perform the great master’s music at their concerts. 
The Hon. Norman Grosvenor gave a sketch of the progress of the 
society during the last eight years, as shown at the different centres, 
59 concerts, and these almost self-supporting, being now given where 
formerly only 13 could be arranged in the same period with difficulty 
and at some expense. Mr. Frederic Harrison, in the course of a 
very interesting speech, remarked that the success of the society was 
due to the care used in avoiding certain rocks ; and he instanced 
the wise exclusion by the People’s Concert Society of good advice 
and preaching, and all that was not musical, in their dealings 
with the poor. Another rock wisely avoided was the amateurish 
element ; good music performed by artists is appreciated highly by 
the people, and in some centres musical education has progressed so 
far that they could establish concerts for themselves without further 
help, being able and willing to pay for their entertainments, and thus 
enabling the society to begin work in other neighbourhoods where 
culture was at a lower ebb. He mention Finsbury especially. The 
next speaker was able to give a good account of the entire 
appreciation of the work in Poplar. No one knew what delicious 
enjoyment the People’s Concert Society provided for the hard work- 
ing, dull population of-the East-end. Poplar was really a small city 
in itself, with its own peculiarities and smail differences, its squabbles 
on Home Rule questions and other political difficulties, but Saturday 
night saw harmony restored. At the concert all felt in unison and 
forgot their various differences, and such keen appreciation had they 
for all the People’s Concert Society had done for them that pro- 
grammes were cherished for years after, and new hopes and happy 
memories gleamed up amidst the toil of the week. This speaker 
and the next; who represented Finsbury, demurred to Mr. Frederic 
Harrison’s suggestion that the society could give up its work in the 
centres that could stand alone. Miss Anne Swanage pleaded for the 
needs of the mind among our London poor, whose starved souls 
were in danger of being crushed and brutalised. After some further 
remarks from the chairman, a vote of thanks to him, and to the 
Dowager Lady Stanley of Alderley, concluded the meeting. 








ROYAL ITALIAN OPERA. 


Without any salient points of very exceptional artistic merit a 
fairly good all-round performance of Don Giovanni was given at 
Covent Garden on Tuesday evening. The acting was, however, 
almost throughout better than the singing, excepting in the case 
of Mdlle. Nordica, who not only acted with considerably more 


giving at its concerts the best music; secondly, that it aimed at dramatic force and variety than Elviras in general, but sang equally 
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well ; her vocal gifts, both natural and acquired, having surpassed 
even her admirers’ expectations. Mdlle. Rosina Isidor, who made 
her first appearance, sings and acts with intelligence, and gave as 
Donna Anna a satisfactory reading of the character, but her light 
soprano is too weak for the highly dramatic accents required by 
Mozart’s music. Mdlle. Marie Engle made a pretty Zerlina, but was 
somewhat wanting in the needful vivacity, and her voice, although 
apparently flexible, is almost painfully thin. The shrieks from 
behind the scenes in the first finale sounded as from a 
naughty child of fourteen. Liberties with the music in “ Vedrai 
Carino” should be carefully avoided. Signor Padilla, who made 
his first appearance this season, was a picturesque “ Don,” 
and acted with grace and force. His baritone shows traces 
of wear and tear, and he was unable to cope with the powerful chorus 


at the termination of the first act; but he phrases with taste, barring - 


a somewhat excessive mesza voce and occasionally exaggerated expres- 
sion. The serenade had to be repeated notwithstanding, or, perhaps, 
on account of an arbitrary and sensational ending. Signor Vetta’s 
bass voice, of extraordinary volume, range, and sonority, gave excel- 
lent effect to the music of the Commendatore, and Signor Ravelli 
had to repeat “Il mio Tesoro,” ending with a vulgar turn, on 
the high B flat, to the obvious ‘liking of the audience. Strangely 
enough, he skipped on three occasions half a bar in the same place, 
which would point both to lack of rhythmical feeling and insufficient 
rehearsal. To this latter circumstance a frequent want of unanimity 
between the singers and the band, notwithstanding the watchful care 
of the conductor, Signor Logheder, must be attributed ; chorus and 
mise-en-scene were satisfactory. That tae commendatore should, as 
the representative of the principle of virtue and morality disappear 
subterraneously, seems anomalous and irrational, and is but poor 
encouragement for succeeding Don Giovanni's to repent. On the other 
hand, the subsequent appearance of the statue behind the unfolding 
drapery is a distinct improvement on the antics of the red-wigged and 
ludicrously masked “super$” generally in vogue. The house was 
very well filled by an evidently gratified and not very discriminating 
audience, numerous recalls being the result. 


The Theatres. 








HAYMARKET “Man and Wife... 1 ae we 8,300 
LYCEUM “ Faust ” ‘ss ove ae one Jou 
ADELPHI “Family Jars” ee 7.15 
“The Harbour Lights ” : me 
GAIETY “Dimity’s Dilemma” at i oes 7-30 
“ Monte Cristo” 8 
ST. JAMES’s ... “‘ Lady Clancarty ” 8 
STRAND “ By Special Request ” 7.20 
“Jack in The Box”... 8 
GLOBE “ After Many Days” 8 
“The Snowball”... ... 8.45 
To conclude with “ Barbara.” 
OPERA COMIQUE ... “A Merry Meeting”... o«, See 
“ Masks and Faces” ee 
CouRT ant “ The Nettle ” ie ell 
“ Dandy Dick” ‘ ui see oo. O30 
COMEDY ‘The Open Gate” ... iis ave wes 
“The Mormon”... ph mriy 
CRITERION ... ““Who Killed Cock Robin?” wea ras 
“David Garrick” ... sis ai — 
SAVOY ede ses, REED? yee ae Si eh sas 
“ Ruddigore” ae ate xe vos Ora 
AVENUE... + “Robinson Cruso”... 4. see ase 7045 
PRINCE OF WALES’s “A Happy Day” ye ee 
ed naan, a eo, 
PRINCESS’S ... w. “Held bythe Enemy” 2. wee ane, 7-45 
OLYMPIC oe “A Gark Secret” ooo see see. nce, 90 
VAUDEVILLE... “A dark Nighit’s Bridal”... =. uae 7.50 
“ Sophia ” nbs $88. as 8.30 


The tooth performance of “ Monte Cristo, Jr.” took place at the 
Gaiety Theatre on Saturday evening last. As the clock strikes twelve 
on Sunday evening next the celebration of this event will take place. 
Over six hundred guests have been invited by Mr. ‘Edwardes to 
supper, after which there will be a ball. The stalls and pit are to be 


are a 











cleared, and no doubt there will be a splendid floor. Special pro- 


grammes will be presented on Saturday next. 


_ — So ‘ 

On Wednesday, April 13, a new modern comedy in four acts, by 

James Mortimer, entitled “The Alderman,” will be produced at the 

Criterion Theatre, the following being the caste: Messrs. Barrett, 

J. A. Arnold, Julian Cross, Stephen Caffrey, L. S. Outram, Ben. Greet, 

Ulick Winter, F. Hamilton Knight, and Charles Cartwright; Mesdames 
Rose Saker, Ruth Francis, Helen Leyton, and Lydia Cowell. 

<0 


Messrs. Daly and Terriss have made arrangements with Mr. George 
Edwardes to take the Gaiety Theatre for a short season next year. 


<SoS 
A new play by Messrs. Lyndwood and Ambrient, entitled 
“Christiana,” is to be produced at the Prince of Wales’s on the 21st 
inst., when the following artists will appear: Messrs. Vezin, Grahame, 
Julian Cross, Barrett, and Frank Archer; Mesdames Alma Murray, 
Lottie Venne, and Norreys. 
—~<Ses 
Miss Marion Hood was again indisposed on Friday evening last. 
Her part was taken at very short notice by Miss Wilson. 





Music Publishers’ | Weekly Dist. 





SONGS. 
Amid the hay ... .. Henry Logé Ascherberg 
At Sunset Glow «oe Ernest Vinen = axe ae «» Morley 
Fairest March ... ese . SinclairDunn .., National Music Co. 
Gallant Troubadour, The .. Elliot Lath ” 
Hearts devotion wi ee ae ee eov Ascherberg 
Home again The Hon. Lady Macdonald... Novello, Ewer & Co. 
Nocturne (duet) a aoe L. Denza ove Ascherberg 
PIANOFORTE. 


... Addy Macdonald... Novello, Ewer & Co. 


SACRED AND ORGAN. 
The Lord is my Shepherd (Anthem)... Rev. A. Wellesley Batson 
Novello, Ewer & Co, 


My First Valse... 


Organists’ Quarterly Journal. Part LXXIV. Edited by 


William Spark ... ee ose se 
BOOKS. 








Francois Liszt...  .. oe | o- Janka Wohl ... axe Ollendorff 
On Conducting .-. Wagner-Dannreuter__... oe Reeve 
Hert Week's Music. 

TO-DAY (SATURDAY), P.M. 
SOEPREC' COMIPANY 5: sccscccasses consvcetncatcoesaauen se’ Japanese Village 3 
MRSGLIRER”” isseui cess: vecdesissvossorsbepseeserteese Covent Garden Theatre 8 
; MonpDaéy, II. 
Operatic........ sseeascseesersescscscsscesscscsssssceseseseces Royal Albert Hall 3 
Mar. Henry Phahios’ ssiicsecisssicedivevsevsiterssteives 16, Grosvenor Street 3.30 
TVRVBUME ines scintextosaeweren peeNarebaRanaianes Covent Garden Theatre 8 
TUESDAY, 12. 
die Sonne ies sccacisicnioeeitieted Covent Garden Theatre 8.30 
THURSDAY, 14. 
Italian Opera 0.4 secssserssrseseees evqnncevenes ....Covent Garden Theatre 8 
Hotes and Hews. 
LONDON. 


Signor Tosti has returned to town from Italy, where, among other 
things, he witnessed thirteen performances of O¢eé/o, liking it better after 
the thirteenth than after the first. 

Mr. and Mrs. German Reed’s Entertainment will re-open on Easter 
Monday afternoon, with an entirely new piece, entitled, “The 
Naturalist,” written by J. Comyns Carr, the music by King Hall; and 
Mr. Corney Grain will produce his musical sketch of the season, entitled, 
“Jubilee Notes.” 

We hear on good authority that Mr. Abbey has engaged Madame 
Patti for a series of twenty performances, to be given at Her Majesty’s 
Theatre during the season. Other rumours speak of a coalition ministry 
of Messrs. Abbey and Augustus Harris ; we await the issue with con- 
siderable equanimity. 

It is stated that Signor Lago will mount an Italian version of Glinka’s 
“ Lite for the Czar,” as the principal novelty of his season, 


‘ 
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Mr. Harris after having vainly tried to come to terms with Signor | 


Faccio has engaged Signor Mancinelli, at present at Madrid, as his 
conductor. A better choice could scarcely have been made. Thosa 
who witnessed Signor Mancinelli’s concert at the Princes’ Hall last year 
soon became aware that they were in the presence of a first-rate 
conductor, and of a composer of no mean order. Signor Mancinelli’s 
Oratorio /saiah, will be produced at the Norwich Festival, in the 
autumn. 

Mr. Ambrose Austin is the “celebrity” of the current number of 
Moonshine. His expressive form and features, cleverly caught by the 
draughtsman, are shown in all manner of positions, now enwreathed by 
charming primadonnas, now frowning upon importunate applicants for 
“orders.” The entire page devoted to the subject is an admirable 
specimen of portrait-caricature as developed in modern times. 


The customary performance of Bach’s “ Passions-Musik” given on the 
Tuesday in Holy Week, took place last night in St. Paul’s Cathedral, an 
enormous congregation being assembled. The ordinary choir of the 
cathedral was augmented by a large body of amateurs, and a double or- 
chestra. Dr. Martin was at the organ, Mr. F. Walker accompanied the 
recitatives upon the pianoforte, and Dr. Stainer conducted. The 
“‘Miserere” chanted by the priest, the Rev. H. D. Macnamara, and the 
choir, preceded the “ Passions- Musik.” 


A new sonata by Brahms for violoncello and pianoforte was performed 
at Herr Hausmann’s second concert, and will be further noticed next week. 


The Belle Sauvage Choir gave an evening concert at St. Andrew's Hall 
on the 28th ult. Considering that the ladies and gentlemen forming the 
choir are all drawn from the firm of Cassell & Company, their singing of 
unaccompanied music is fairly good, though necessarily a lot of hard work 
must be undergone before entering into comparison with choirs of older 
standing. The selection comprised “ ‘Thuringian volkslied,” “ Cloud- 
capt towers,” “O hush thee, my babie,” “ Laughing chorus,” “Love you 
for beauty,” “ My bonny lass she smileth,” “ The woods,” and “ Farewell.” 
The choir also hummed an accompaniment to Gounod’s “ Ave Maria,” 
the solo being sung by Miss Thomson, a lady of the choir. The audience 
was rather too appreciative, lengthening an already long programme by 
encoring everything. Miss Clara Palmer sang “ Tell me, my heart ” and 
Tosti’s “ Good bye,” and also played a harp solo. Signor Villa introduced 
a new song by Churchill Sibley, “A call.to arms,” and had the advantage 
of being accompanied by the composer. The choir had no warrant for 
joining in the refrain, but they did, and it certainly roused the enthusiasm 
of the audience. Haydn’s comic trio “ Maiden fair,” was very well done 
by Mr. Cooper, Mr. Scobin and Mr. Bush. Mr. A. S. Tomson and Mr. H. 
E. Judd contributed humorous pieces, and Mr. Frederick J. Crowest sang 
“A soldier’s tear” and “The distant shore.” A cornet solo by Mr. 
Lambert and two pianoforte pieces by Miss Bullen and Mrs. Morley com- 
pleted the programme. Mr. G. W. Bullen conducted. 


The following clever combination is, we understand, the production of 
a composition-scholar at the Royal College of Music :— 


“IN FAVOUR OF THE UNION” (for female voices). 
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_ EDINBURGH, March 29.—The annual Chamber Concert, in connection 
with the Philosophical Institution series of entertainments, took place in 
the Music Hall, on Wednesday evening last, and may be properly regarded 
as the fitting crown and close of our present musical season. For years 
past this concert has occupied a significant place in the musical annals of 
the city, owing to the fact of its being the one occasion on which amateurs 
are afforded an opportunity of hearing the two ripest living executants— 
Dr. Joachim and Signor Piatti—interpret, in conjunction with one or other 
of our leading pianists of the day, a sqlection of classical chamber music. 
This year Miss.Fanny Davies was the artist selected to complete the trio 
and she proved herself in all respects a worthy collaboratrice of the two 
distinguished musicians with whom she was associated. The most 
pleasing feature of this annual concert, it may be said, is its thoroughly 
popular character. The sum charged for admission is a uniform half- 
crown to all parts of the hall ; and it is an encouraging indication of the 
real utility of the musical culture and taste disseminated among all classes 


SS A TT EER TE a vee mee 


of the community, that, long before the time the executants are announced 


| to appear, the hall, which holds about two thousand people, is wont to be 


packed from floor to ceiling with an attractive and enthusiastically appre- 
ciative audience. This year the most important part of the programme 
consisted, as usual, of a brace of trios. With one— Schubert’s, in E flat, 
Op. 100, the con¢ert opened, and with the other, Haydn’s, in C major, No. 3, 
it was brought to a close ; the inter-space being filled by violin, ’cello, and 


| pianoforte solos, and by three songs very charmingly sung by Miss Ambler. 





As regards the execution of the trio, it is scarcely necessary to speak 
when three such artists were implicated. It will suffice to record the 
fact that, on the part of all concerned, more sympathetic interpretations 
of the intention and meaning of the composers could not possibly be 
listened to, nor a more perfect, executive ewsemd/e attained. Each work 
was heard with rapt attention, and, whenever permissible, the applause 
was enthusiastic. Une point among many to which reference might be 
made deserves special mention ; and that is, Miss Davies’s admirable 
playing in the staccato passages of the resto of the Haydn Trio. 
Besides his share in the trio, Dr. Joachim treated the audience to such a 
rendering as he alone can give, of Spohr’s Recitative and Adagio in 
G minor, with pianoforte accompaniment ; and he still further delighted 
them by playing alone, and in response to an imperative recall, a 
well-known Saraband of Bach. Signor Piatti, whose playing was 
equally sui generis, contributed one of his own compositions, a 
Canto Religioso and Tempo Di Minuetto, and, as an encore he was 
unable to resist, Schubert’s Serenade. The pianoforte numbers which 


| fell to the lot of Miss Davies, consisted of two pieces by Schumann, a 








Romance and In der Nacht (Fantasiestiicke), the second being given in 
response to a hearty recall; a Caprice in E major by Mendelssohn, 
Op. 7; and a Gigue by Graun. ‘This was Miss Davies’s second 
appearence in Edinburgh during the present season. On a previous 
occasion, at one of the concerts of the Choral Union, she succeeded in 
making a very favourable impression, which this her second visit has 
only tended to deepen and intensify. In clearness, precision, and 
crispness of touch, she would appear to have few rivals among our 
modern lady pianists ; and this excellence of technique, coupled with the 
perfect manner in which she caught and entered into the spirit of the 
various moods and fancies embodied in the more serious works she was 
called upon to assist in interpreting—indicating as it does, a power of 
intellectual appreciation and insight quite unusual in so young an artist— 
has left a distinct impression here that she is already entitled to take a 
very foremost place among living executants. Miss Ambler gave great 
satisfaction by her finished singing of Gounod’s “ There is a green hill,” 
and Bennett’s “ May dew,” which latter she gave as an encore. Her 
other songs were Spohr’s “ Rose softly blooming,” and Mendelssohn’s 
“ Zuleika.” 


FOREIGN, 


RoME.—Giuattta, a new opera by Falchi, was recently produced at 
the Apollo, in Rome, and has given rise to much discussion amongst 
Roman journalists. According to a large proportion of the Roman press, 
Giuditta achieved a great success ; according to others, the work is little 
less than an absurdity, and the applause it received was nothing more 
than the accustomed “encouragement.” The truth, probably, lies in the 
middle. The representation went off well ; there were numberless calls 
for the composer, as well as encores for several members, and the audience 
was most animated. The work was composed some years ago for a 
competition opened by the Musical Society of Rome. As the title 
indicates, the subject is essentially Biblical, and the composer has 
endeavoured to sutfuse it with the local colour of the times. It contains 
passages of very fine as well as original music, such as the finale of the 
third act, the triumphal march and the concerted music of the second act. 
The first act may be considered the most completely successful. Asa 
whole, Falchi’s work is somewhat prolix, perhaps the fault of the hbretto, 
and recalls many details of other operas. The opinion of impartial critics 
is that Giuditta, re-arranged and re-touched where necessary, may very 
well live and be placed among the successful operatic attempts of these 
days. Maestro Falchi possesses both musical doctrine and discipline, as 
well as the talent of an operatic composer. This is his second work, and 
he has made a step in advance. The execution of Giuditfa was entrusted 
to a very good group of artists: Mesdames Borelli and Cicognani, and 
MM. Marconi, Vevogod and Escolani, took the chief parts. ~ They, 
with the orchestra, conducted by Maestro Mascheroni, contributed much 
to the success of the opera. 

The début of the American singer, Annita Alameda, on the operatic 
stage, is reported in terms of glowing praise in the Milan and Venice 
newspapers. Signorina Alameda’s first appearance was at the Lonigo 
Theatre on March 13, in the partof Amina in La Sonnambdula, and the 
second performance on the followfg night was no less brilliant. 


Liszt’s Christus has been performed in New York, under Mr 
Damrosch, for the first time in its entirety, only a few necessary cuts 
being made. The work received a clear and intelligent interpretation 
from the singers of the Oratorio Society and the band of the Symphony 


Society. 
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well ; her vocal gifts, both natural and acquired, having surpassed 
even her admirers’ expectations. Mdlle. Rosina Isidor, who made 
her first appearance, sings and acts with intelligence, and gave as 
Donna Anna a satisfactory reading of the character, but her light 
soprano is too weak for the highly dramatic accents required by 
Mozart’s music. Mdlle. Marie Engle made a pretty Zerlina, but was 
somewhat wanting in the needful vivacity, and her voice, although 
apparently flexible, is almost painfully thin. The shrieks from 
behind the scenes in the first finale sounded as from a 
naughty child of fourteen. Liberties with the music in “ Vedrai 
Carino” should be carefully avoided. Signor Padilla, who made 
his first appearance this season, was a picturesque “ Don,” 
and acted with grace and force. His baritone shows traces 
of wear and tear, and he was unable to cope with the powerful chorus 


at the termination of the first act; but he phrases with taste, barring ~ 


a somewhat excessive mezza voce and occasionally exaggerated expres- 
sion. The serenade had to be repeated notwithstanding, or, perhaps, 
on account of an arbitrary and sensational ending. Signor Vetta’s 
bass voice, of extraordinary volume, range, and sonority, gave excel- 
lent effect to the music of the Commendatore, and Signor Ravelli 
had to repeat “Il mio Tesoro,” ending with a vulgar turn, on 
the high B flat, to the obvious ‘liking of the audience. Strangely 
enough, he skipped on three occasions half a bar in the same place, 
which would point both to lack of rhythmical feeling and insufficient 
rehearsal. To this latter circumstance a frequent want of unanimity 
between the singers and the band, notwithstanding the watchful care 
of the conductor, Signor Logheder, must be attributed ; chorus and 
mise-en-sceéne were satisfactory. That the commendatore should, as 
the representative of the principle of virtue and morality disappear 
subterraneously, seems anomalous and irrational, and is but poor 
encouragement for succeeding Don Giovanni's to repent. On the other 
hand, the subsequent appearance of the statue behind the unfolding 
drapery is a distinct improvement on the antics of the red-wigged and 
ludicrously masked “superS” generally in vogue. The house was 
very well filled by an evidently gratified and not very discriminating 
audience, numerous recalls being the result. 


The ‘Theatres. 


HAYMARKET “Man and Wife be - 8.30 
LYCEUM “Faust ” ssi es a 8 
ADELPHI... “Family Jars” aa = 7.15 
“The Harbour Lights ” ne as 
GAIETY 5 .. ‘“Dimity’s Dilemma”  — 
“Monte Cristo”... de 
ST. JAMES’s ... “Lady Clancarty ” ’ 
STRAND “By Special Request ” 7.20 
“Jack in The Box”... sea ses ie 
GLOBE “ After Many Days” om = ie 
“The Snowball”... aed ; . 8.45 
To conclude with “ Barbara.” 
OPERA COMIQUE ... “A Merry Meeting”... ee 
“ Masks and Faces” ‘ 8.1c 
CouRT ooh . “The Nettle” oe she ee 
“ Dandy Dick” 7 oS es w+. 830 
COMEDY ‘The Open Gate” ... ais ies ‘ine 
“The Mormon” ,.. gh eis wail 
CRITERION ... “Who Killed Cock Robin?” she he 
“David Garrick” ... ie rent —— 
SAVOY —_ oe AO CRED see ae a ate Pe 
“ Ruddigore” Leck ies vee soe 8,30 
AVENUE . .» “Robinson Cruso”... 4 ose aee 7045 
PRINCE OF WALES’s “A Happy Day” bie por ton FS 
“Dorothy” ... oes eee ove we. 8.30 
PRINCESS’S ... .. “Held bythe Enemy” 2 oo ae 7.45 
OLYMPIC oo “A dark Secret” 0 se eos nen 90 
VAUDEVILLE... 


“A dark Niglit’s Bridal” ... ye aoe RO 
o. . 80 te Ve, oe 


The tooth performance of “ Monte Cristo, Jr.” took place at the 
Gaiety Theatre on Saturday evening last. As the clock strikes twelve 
on Sunday evening next the celebration of this event will take place. 
Over six hundred guests have been invited by Mr. Edwardes to 
supper, after which there will be a ball. The stalls and pit are to be 








cleared, and no doubt there will be a splendid floor. Special pro- 
grammes will be presented on Saturday next. 


KS 
On Wednesday, April 13, a new modern comedy in four acts, by 
James Mortimer, entitled “The Alderman,” will be produced at the 
Criterion Theatre, the following being the caste: Messrs. Barrett, 
J. A. Arnold, Julian Cross, Stephen Caffrey, L. S. Outram, Ben. Greet, 
Ulick Winter, F. Hamilton Knight, and Charles Cartwright; Mesdames 
Rose Saker, Ruth Francis, Helen Leyton, and Lydia Cowell. 
<0 


Messrs. Daly and Terriss have made arrangements with Mr. George 
Edwardes to take the Gaiety Theatre for a short season next year. 
—<So— 


A new play by Messrs. Lyndwood and Ambrient, entitled 
“Christiana,” is to be produced at the Prince of Wales’s on the 21st 
inst., when the following artists will appear: Messrs. Vezin, Grahame, 
Julian Cross, Barrett, and Frank Archer; Mesdames Alma Murray, 
Lottie Venne, and Norreys. 

—~<Ses—- 

Miss Marion Hood was again indisposed on Friday evening last. 

Her part was taken at very short notice by Miss Wilson. 








Music Publishers’ Weeklp Vist. 


SONGS. 
Amid the hay ... . Henry Logé Ascherberg 
At Sunset Glow .. Emest Vinen +» Morley 


Fairest March ... 2 Sinclair Dunn ..,. National Music Co, 


... Elliot Lath 


Gallant Troubadour, The ‘ 

Hearts devotion eee Ascherberg 
Home again The Hon. Lady Macdonald... Novello, Ewer & Co. 
Nocturne (duet) sie “as L. Denza ree Ascherberg 


PIANOFORTE. 
‘ ... Addy Macdonald... Novello, Ewer & Co. 


SACRED AND ORGAN. 
The Lord is my Shepherd (Anthem)... Rev, A. Wellesley Batson 
Novello, Ewer & Co, 


My First Valse... 


Organists’ Quarterly Journal. Part LXXIV. Edited by 


William Spark “ : 
BOOKS. 

+» Janka Wohl ven oe Ollendorff 

... Wagner-Dannreuter... ee Reeve 


Frangois Liszt ... ove eee 
On Conducting ‘ 








Wert Week's Music. 

TO-DAY (SATURDAY), P.M. 
Operatic Company ..... sosecsecenveasecieiaeecseceneduae’ Japanese Village 3 
VREGDOR Senibasices: susssisuscescautssecasieeteat Covent Garden Theatre 8 

MONDAY, II. 
Operatic........ sseeeeseeecescesseecesseesossesesscesooeeees Royal Albert Hall 3 
Miz; Rlenry Phas i sicsesceatieessosedsssdtavccisseds 16, Grosvenor Street 3.30 
TOMER” svt cartinaseiivcniniinl paverites sbanieneccaaees Covent Garden Theatre 8 
TUESDAY, 12. 
“La Sonnambula”,........sssesseeeeesesseeeeeeescovent Garden Theatre 8.30 
} THURSDAY, 14. 
Italian Opera ...+ sesssssseescescesseveeseersereeeesCovent Garden Theatre 8 
Wotes and Hews. 
LONDON. 
_ Signor Tosti has returned to town from Italy, where, among other 
things, he witnessed thirteen performances of Ofeé/o, liking it better after 


the thirteenth than after the first. 

Mr. and Mrs. German Reed’s Entertainment will re-open on Easter 
Monday afternoon, with an entirely new piece, entitled, “The 
Naturalist,” written by J. Comyns Carr, the music by King Hall; and 
Mr. Corney Grain will produce his musical sketch of the season, entitled, 
“Jubilee Notes.” 

We hear on good authority that Mr. Abbey has engaged Madame 
Patti for a series of twenty performances, to be given at Her Majesty’s 
Theatre during the season. Other rumours speak of a coalition ministry 
of Messrs. Abbey and Augustus Harris ; we await the issue with con- 
siderable equanimity. 

It is stated that Signor Lago will mount an Italian version of Glinka’s 
“ Lite for the Czar,” as the principal novelty of his season, 


‘ 
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Mr. Harris after having vainly tried to come to terms with Signor 
Faccio has engaged Signor Mancinelli, at present at Madrid, as his 
conductor. A better choice could scarcely have been made. 
who witnessed Signor Mancinelli’s concert at the Princes’ Hall last year 
soon became aware that they were in the presence of a first-rate 
conductor, and of a composer of no mean order. Signor Mancinelli’s 
Oratorio /saiah, will be produced at the Norwich Festival, in the 
autumn. 


Thoso | 
| clative audience. 


of the community, that, long before the time the executants are announced 
to appear, the hall, which holds about two thousand people, is wont to be 
packed from floor to ceiling with an attractive and enthusiastically appre- 
This year the most important part of the programme 
consisted, as usual, of a brace of trios. With one— Schubert’s, in E flat, 
Op. 100, the con¢ert opened, and with the other, Haydn’s, in C major, No. 3, 
it was brought to a close ; the inter-space being filled by violin, ’cello, and 


| pianoforte solos, and by three songs very charmingly sung by Miss Ambler. 


Mr. Ambrose Austin is the “celebrity” of the current number of | 


Moonshine. His expressive form and features, cleverly caught by the 
draughtsman, are shown in all manner of positions, now enwreathed by 
charming primadonnas, now frowning upen importunate applicants for 
“orders.” The entire page devoted to the subject is an admirable 
specimen of portrait-caricature as developed in modern times. 


The customary performance of Bach’s “ Passions-Musik” given on the 
Tuesday in Holy Week, took place last night in St. Paul’s Cathedral, an 
enormous congregation being assembled. The ordinary choir of the 
cathedral was augmented by a large body of amateurs, and a double or- 
chestra. Dr. Martin was at the organ, Mr. F. Walker accompanied the 
recitatives upon the pianoforte, and Dr. Stainer conducted. The 
“Miserere” chanted by the priest, the Rev. H. D. Macnamara, and the 
choir, preceded the “ Passions- Musik.” 


A new sonata by Brahms for violoncello and pianoforte was performed 


at Herr Hausmann’s second concert, and will be further noticed next week. | 
fell to the lot of Miss Davies, consisted of two pieces by Schumann, a 


The Belle Sauvage Choir gave an evening concert at St. Andrew's Hall 
on the 28th ult. Considering that the ladies and gentlemen forming the 





choir are all drawn from the firm of Cassell & Company, their singing of | 


unaccompanied music is fairly good, though necessarily a lot of hard work 
must be undergone before entering into comparison with choirs of older 
standing. The selection comprised “‘Thuringian volkslied,” “Cloud- 
capt towers,” “O hush thee, my babie,” “Laughing chorus,” “Love you 
for beauty,” “ My bonny lass she smileth,” “ The woods,” and “ Farewell.” 
The choir also hummed an accompaniment to Gounod’s “ Ave Maria,” 
the solo being sung by Miss Thomson, a lady of the choir. The audience 
was rather too appreciative, lengthening an already long programme by 
encoring everything. Miss Clara Palmer sang “Tell me, my heart ” and 
Tosti’s “ Good bye,” and also played a harp solo. Signor Villa introduced 
a new song by Churchill Sibley, “A call.to arms,” and had the advantage 
of being accompanied by the composer. The choir had no warrant for 
joining in the refrain, but they did, and it certainly roused the enthusiasm 
of the audience. Haydn’s comic trio “ Maiden fair,” was very well done 
by Mr. Cooper, Mr. Scobin and Mr. Bush. Mr. A. S. Tomson and Mr. H. 
E. Judd contributed humorous pieces, and Mr. Frederick J. Crowest sang 
“A soldier’s tear” and “The distant shore.” A cornet solo by Mr. 
Lambert and two pianoforte pieces by Miss Bullen and Mrs. Morley com- 
pleted the programme. Mr. G. W. Bullen conducted. 


The following clever combination is, we understand, the production of 
a composition-scholar at the Royal College of Music :— 


“IN FAVOUR OF THE UNION ” (for female voices). 
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_ EDINBURGH, March 29.—The annual Chamber Concert, in connection 
with the Philosophical Institution series of entertainments, took place in 
the Music Hall, on Wednesday evening last, and may be properly regarded 
as the fitting crown and close of our present musical season. For years 
past this concert has occupied a significant place in the musical annals of 
the city, owing to the fact of its being the one occasion on which amateurs 
are afforded an opportunity of hearing the two ripest living executants— 
Dr. Joachim and Signor Piatti—interpret, in conjunction with one or other 
of our leading pianists of the day, a selection of classical chamber music. 
This year Miss-Fanny Davies was the artist selected to complete the trio 
and she proved herself in all respects a worthy col/aboratrice of the two 
distinguished musicians with whom she was associated. The most 
pleasing feature of this annual concert, it may be said, is its thoroughly 
popular character. The sum charged for admission is a uniform half- 
crown to all parts of the hall ; and it is an encouraging indication of the 
real utility of the musical culture and taste disseminate among all classes 
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| yery foremost place among living executants. 








As regards the execution of the trio, it is scarcely necessary to speak 
when three such artists were implicated. It will suffice to record the 
fact that, on the part of all concerned, more sympathetic interpretations 
of the intention and meaning of the composers could not possibly be 
listened to, nor a more perfect, executive emsemd/e attained. Each work 
was heard with rapt attention, and, whenever permissible, the applause 
was enthusiastic. Une point among many to which reference might be 
made deserves special mention ; and that is, Miss Davies’s admirable 
playing in the staccato passages of the fresto of the Haydn Trio. 
Besides his share in the trio, Dr. Joachim treated the audience to such a 
rendering as he alone can give, of Spohr’s Recitative and Adagio in 
G minor, with pianoforte accompaniment ; and he still further delighted 
them by playing alone, and in response to an imperative recall, a 
well-known Saraband of Bach. Signor Piatti, whose playing was 
equally su: generis, contributed one of his own compositions, a 
Canto Religioso and Tempo Di Minuetto, and, as an encore he was 
unable to resist, Schubert’s Serenade. The pianoforte numbers which 


Romance and In der Nacht (Fantasiestiicke), the second being given in 
response to a hearty recall; a Caprice in E major by Mendelssohn, 
Op. 7; and a Gigue by Graun. ‘This was Miss Davies’s second 
appearence in Edinburgh during the present season. On a previous 
occasion, at one of the concerts of the Choral Union, she succeeded in 
making a very favourable impression, which this her second visit has 
only tended to deepen and intensify. In clearness, precision, and 
crispness of touch, she would appear to have few rivals among our 
modern lady pianists ; and this excellence of technique, coupled with the 
perfect manner in which she caught and entered into the spirit of the 
various moods and fancies embodied in the more serious works she was 
called upon to assist in interpreting—indicating as it does, a power of 
intellectual appreciation and insight quite unusual in so young an artist— 
has left a distinct impression here that she is already entitled to take a 
Miss Ambler gave great 
satisfaction by her finished singing of Gounod’s “ There is a green hill,” 
and Bennett’s “ May dew,” which latter she gave as an encore. Her 
other songs were Spohr’s “ Rose softly blooming,” and Mendelssohn’s 


“ Zuleika.” 


FOREIGN, 


ROME.—Giuattta, a new opera by Falchi, was recently produced at 
the Apollo, in Rome, and has given rise to much discussion amongst 
Roman journalists. According to a large proportion of the Roman press, 
Giuditta achieved a great success ; according to others, the work is little 
less than an absurdity, and the applause it received was nothing more 


| than the accustomed “encouragement.” The truth, probably, lies in the 
| middle. The representation went off well ; there were numberless calls 


for the composer, as well as encores for several members, and the audience 
was most animated. The work was composed some years ago for a 
competition opened by the Musical Society of Rome. As the title 
indicates, the subject is essentially Biblical, and the composer has 
endeavoured to sutfuse it with the local colour of the times. It contains 
passages of very fine as well as original music, such as the finale of the 
third act, the triumphal march and the concerted music of the second act. 
The first act may be considered the most completely successful. Asa 
whole, Falchi’s work is somewhat prolix, perhaps the fault of the libretto, 
and recalls many details of other operas. The opinion of impartial critics 
is that Giudttta, re-arranged and re-touched where necessary, may very 
well live and be placed among the successful operatic attempts of these 
days. Maestro Falchi possesses both musical doctrine and discipline, as 
well as the talent of an operatic composer. This is his second work, and 
he has made a step in advance. The execution of Giuditta was entrusted 
to a very good group of artists: Mesdames Borelli and Cicognani, and 
MM. Marconi, Vevogod and Escolani, took the chief parts. They, 
with the orchestra, conducted by Maestro Mascheroni, contributed much 
to the success of the opera. 

The dédut of the American singer, Annita Alameda, on the operatic 
stage, is reported in terms of glowing praise in the Milan and Venice 
newspapers. Signorina Alameda’s first appearance was at the Lonigo 
Theatre on March 13, in the part of Amina in La Sonnambula, and the 
second performance on the following night was no less brilliant. 

Liszt’s Christus has been performed in New York, under Mr 
Damrosch, for the first time in its entirety, only a few necessary cuts 
being made. The work received a clear and intelligent interpretation 
— the singers of the Oratorio Society and the band of the Symphony 

ociety. 
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THE CEYLON PRODUCE AGENCY, 


35, SEETHING LANE, LONDON, E.C, 


(One minute’s walk from Mark Lane Station.) 


SELL ONLY 


PURE CEYLON TEA, 


From the best known gardens. 
Packed in Tins of 5ibs. to 20lbs, weight, and original 
Boxes, Half-chests and Chests, at 


2s., 2s. 4d., 2s. 8d. & 3s. per Ib. 





Carriage Free on Orders of 10 lbs. and upwards. Samples and 
Price Lists Free on application. 





AGENTS FOR THE 


ROOKWOOD ESTATE GOLD MEDAL TEAS. 
SECURE DIRECTION TAGS. 








Strong and Cheap. 





They bear ROUGH USAGE and EXPOSURE to WET 
WEATHER far better than Linen Labels. Can be had 


in any size. 








SPECIAL QUOTATIONS FOR QUANTITIES. 





SAMPLES ON APPLICATION TO 


THOMAS DAVIDSON, 


Wholesale & Retail Stationer, 








MANUFACTURERS OF 


Fron & Wood Frame Pianofortes, 
ANGRAVE ST., HAGGERSTON, E._ [N.LR. 





Our PIANOFORTES are of first-class manufacture, at the 
owest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED. PRICE LIST ON APPLICATION. 
PATENT AGHBNTS. 


JARMAN & CO., 
55 & 56, CHANCERY LANE, LONDON, W.C. 











NINE MONTHS’ PROTECTION (including Stamp Duty)... £310 0 
THE LIKE FOR FOUR YEARS .. ..  .. - £8 8 O 





YWeances made on approved Inventions. 


PER DOZ. PER. DOZ. 


Children’s ...... Is. 2d. Hemstitched— 
CA M B p + EROS |... ..c0rs Qs. 44d. | Ladies’ ...2s. 113d. 
Gents’ 3s. 6d. | Gents’ 4s. 11d. 


By Appointments to “The Cambrics of RoBiN- 
the Queen & Crown POGKET son & CLEAVER have a 


Princess of Germany. world-wide fame.” —Queen. 


vorssmtrest= HANDKERGHIEFS. 


ROBINSON & CLEAVER, 


BELFAST. 
Telegraphic Address ; “ LINEN,” BELFAST. 


~ JHE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 
“Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, October a1, 186. 


DR. STOLBERG’S VOICE LOZENGE. 


_Actors, Singers, Clergymen. and all who are desirous of improving and invigorating their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient tc 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, Santley, &c. Sold in Boxes, 1s. 14d. and 2s, gd., by all Chemists throughout the 
United Kingdom and the Colonies. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE, 
HREE’ PER CENT INTEREST, allowed on DEPOSITS 


~ repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and thé purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACK, with full particulars, post free, on 
application. FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 

PER MONTH, with immediate possession and no Rent to pay. Apply at 

the Office of the BirKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FREER 
HOLD J.AND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on pplication. 
FRANCIS RAVENSCROFT, Manager. 




















MR. & MRS. THOMPSON, 
WARDROBE PURCHASERS TO ANY AMOUNT FOR CASH, 
Established a quarter of a Century. 
And having a LARGE CONNECTION for the Sale of 


GOOD LEFT-OFF CLOTHING, 


can give best prices for them. Ladies waited on. P.0.0. per 
return for all parcels, boxes, &c. Please note the address, 


95, HIGH STREET, MANCHESTER SQUARE, LONDON, wW. 


TO NAVAL AND MILITARY OFFICERS, 
WANTED—REGIMENTAL UNIFORMS, &c. 


MR. JAMES THOMPSON. 
95, HIGH STREET, MANCHESTER SQUARE, LONDON, W., 


Begs to acquaint Ladies and Gentlemen that he is giving the highest prices for all 
descriptions of Naval and Military Uniforms, also for Plain Clothes, Miscellaneous 
Property, &c. Ladies or gentlemen wishing to dispose of any of the above-named 
will be punctually waited upon at their residence, any time or distance, by address- 
ing a letter as above, Parcels from the country will get instant attention, and the 
utmost value remitted by post-office order by return. Established twenty-five 


ears. 
* N.B,—On sale, Naval and Military Uniforms of every description; also 
Liveries. 
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* NEW PIANOFORTE MUSIC. 


THREE SONGS WITHOUT WORDS. By AZ Bourne. 


“ Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 














® . 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay."—(Ep. Musical World ) 

“Tastefully and elegantly written, and admirably suited for teaching purposes.”—(Ep Zopscal. Times.) 

“The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic." —(Ep. Mews 
of the World.”) 

“Simple, but well written.”—(Ep. Atheneum.) 

“ Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.” —(Ep. £ra.) 

PERPETUUM MOBILE. By Michael Watson. 

“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”—(Ep. Musical World.) 

‘Will be found of great use in practising, and shows the hand of the skilled musician.”—-(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—(Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
efiect.”—(Ep. Mews of the World.) 

. “A pleasing imitation of Weber’s Rondo, and scmewhat easier than its model.” (Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand.”—(Ep. Era.) 

NEW SONGS. 
WORDS. MUSIC. 
, 
THE LOVE GONE BY. FE. Weatherly. Henry Loge. 

“ A very pathetic and graceful song.” (Ep. Musical Standard.) 

“The words are very sympathetic, and the melody is very tuneful.” (Ep. Ladies’ Pictorial.) 

“ A graceful song wedded to appropriate words.” (Ep. Mews of the World.) 

“Tt is pretty music, and suits the words.”—(Ep. Zruth.) 

‘“‘ A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 
for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”—(Ep. Era.) 

WELL-A-DAY. G, Clifton Bingham, Percy "fackman. 

“Tg an excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.” — 
(Ep. Musical World.) 

“ A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 

‘“\ pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition."—(Ep. Jewish Chronicle.) 

“A simple but piquant little song, rather quaint in character."—(Ep. Atheneum.) 

“Is perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 
(Ep. Zruth.) 

t iy “Ts an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—(Ep. £ra.) 


PRICE 2/- EACH, NET. 


E. ASCHERBERG & CO., 
Music Publishers and Pianoforte Manufacturers, 
211 REGENT STREET LONDON, W. 
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“BELL” AMERICAN ORGANS 


As ri x to the ROYAL FAMILY. 
Ii.R.H. The PRINCESS LOUISE. 
The MARQUIS OF LORNE. The KING OF HOLLAND. 
The MIKADO OF JAPAN. 

The MARQUIS OF LANSDOWNE, Governor-General of Canada 
The Rt. Hon. ROBERT BOURKE, Governor of Madras, India. 

His Excellency LORD DUFFERIN, Viceroy of India. 

THE GOVERNOR OF BRITISH COLUMBIA. 
His Excellency COUNT VON FELBINGER, of the 
Austrian Court. 


ee Aad the Nob a Cos ee AMERIGAN 
: Hligh-class Instruments of the World. ) ORC ANS 


AND ARE FOR SALE BY 
ALL FIRST-CLASS MUSICSELLERS 


- EVERYWHERE. 7a Our ‘Concert Organ” is 
the largest single - manual 


“ BEL L ” Organ ever successfully con- 


structed either by us or any 


A M E R ICA N other manufacturer. It has seven 


ts of reeds in th bl d fi 
ORGANS. inthe ‘bass, both hand and foot 


Catalogue may he had gratis from blowers and also the celebrated 
panes, ade wr Ad or from our “ Scribner’s Patent Qualifying Tubes,” 
London Branch— which were invented by Mr. G. W. 
58 Scribner, a partner of our firm. 
oi _— 


HOLBORN VIADUCT, “BELL” 


as mam AMERICAN ORGANS, 


CONCERT ORGAN. 


f B E LL L ” 1 6 ~ ITT FROM 
auentcan’ oRoans, /Q,V/ 1° SUANEAS 


All our large Single Manual and Double Manual Organs are constructed f as 

















with ‘‘ Scribner’s Patent Qualifying Tubes,” which make the tone the 
most pipe-like in quality that has ever been produced. 


“HARDMAN” PIANOS. 


Sole European Agents of the ‘‘ Faultless Hardman Pianos” 
of New York, which are now recognised to be the leading 
American instruments, and the only ones ever found to 
successfully withstand the atmospheric changes of the 
Atlantic Ocean. 

Every instrument is full 7 1-3 octaves, has the Hard- 
man patent ‘Harp Stop,” the Hardman patent 
** Metallic Key Bottom,” the silver continuous / A our “Style 700” double- 
hinge, and the best American under damper manual with pedals is the 
actions; and the fact that Messrs. Hardman, most perfect reed ergan ever 
Peck, and Co. have about 40,000 of their constructed, and is strongly 
pianos in use, and are now manufacturing recommended to professors. 
§,000 pianos annually, is proof of their / 


excellence and growing popularity. fo “BELL” AMERICAN ORGANS 


. od There are 200 ‘‘ Bell” Organs made 
BELL weekly (or over 10,000 a-year), which 


y is the largest number ACTUALLY pro- 

*% duced by any single manufacturer, not- 

A M E R | CA N withstanding all the assertions and extensive 
J blowing of our numerous competitors. 

ORGANS. y, ff “BELL” AMERICAN ORGANS. 


WY Head Offices & Factories (the largest in the world) 
f y at Guelph, Ontario, Canada. 
VA BRANCHES ALSO AT— 
; 146, Fifth Avenue, New York. 
22, Clarence Street, Sydney, N.S.W. 
211, O. Z. Voorbergwal, Amsterdam. 


4 £8, Dorotheen Strasse, Berlin. 
6 














44, James Street N., Hamilton, Canada. 
21, Talbot Street, St. Thomas, Canada. 


P 4 > in St., Winnipeg, & 12, King St, W. Toronte, Canada, 
fi RH Y, =. war * Beanch 58, Holborn Viaduct, E.C. 
i 
‘e / BELL & Co.“BELL” AMERICAN ORGANS 
UA 


Supplied to the Elite of Europe. STYLE 7 0. 


58, HOLBORN VIADUCT, E.C. 


Prirted and published for the Proprietors by A. S. MALLETT & Co., at the Office, 68 & 70, Wardour Street, Londen, W.—Saturday, Aprit 9. 1557 

















